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2013. 232 pages.

New German Film: The Displaced Image. Austin: The University of Texas Press, 1983.
210 pages.

Coleridge, Language, and Criticism. Athens: Univ. of Georgia Press, 1982. Paperback
edition, 2008. 217 pages.

ESSAYS

“Learning to Adapt: From Pathology to Splendor.” Cinema, Media, and Human
Flourishing. NY: Oxford University Press, 2022.
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and NY: Methuen, 1986.Translated into French for Mana.
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"The Figure in the Writing: Jean-Louis Schefer." SubStance 39 (1983): 15-20. Co-
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"Werner Schroeter's Operatic Cinema." Discourse 3 (1981): 46-59.
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German Critique 24/25 (1981-82): 94-107. Reprinted in Perspectives on German
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"Interpreting the Uncitable Text: The Literary Criticism of Thomas De Quincey."
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“Film and the Spiderweb of Description,” keynote address, “What’s New in the New
German Cinema,” University of Chicago, 2021.

“Describing Cinema,” Charles University, Prague, Czech Republic, 2019

“Troubling Documentaries,” keynote address, SERCIA conference, Brest, France, 2019
and lecture for Material+Visual Worlds Transdisciplinary Studies. SUNY Binghamton,
2019

“Adaptation Studies,” Chongqing University, China, 2018

“The Truth of Reenactments,” University of Vermont, 2018

“Practically Essayistic,” Union Docs, Brooklyn, NY, 2017

“Adapting the Real,” keynote address, Film and Literature Associaiton Annual
Conference, York, PA, 2015.



“Personal Cinema,” Otterbein University, 2015.
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Maryland, keynote address, 2014 and University of Reading, keynote address, 2015.
Columbia University, University of Sydney the University of Reading, 2015.
“Adaptation and Cinematic Value,” keynote address, University of Lisbon, 2014.

”Film and New Media,” “Adaptation Studies,” and “American Cinema in the 2000s,”
National Univeristy of Vietnam, Hanoi, 2012.

“Contemporary American Cinema,” Nanjing University, Nanjing, China, 2012.

“The Cinematic Legacy of Dennis Potter’s The Singing Detective,” School of Advanced
Study, University of London, 2011.

“On the History of the Essay Film: From Vertov to Varda,” King’s College London and
and University of Kent, Canterbury, 2011

“Refractions and Adaptations,” Keynote Address, Adaptation Studies Conference, BFI,
London, 2009

"On Refractive Cinema," University of Bologna, Bologna, Italy, 2009
“Adapting the Classics,” National Humanities Center, 2007
“Film and Interdisciplinarity,” Cornell University, 2007

“The Forgotten Image Between Two Shots,” Harvard University and University of
Pittsburgh, 2006

“The Pedestrian Ecstasies of Werner Herzog,” Keynote Address, Werner Herzog
Conference, London, 2005

“Writing as Rebellion in Truffaut’s 400 Blows,” University of Oklahoma, 2005

“Resisting Peter Greenaway’s A Zed and Two Naughts.” Speigel Symposium. University
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“Film and Infidelity.” Cornell University, 2002

“The Three Faces of Lola: German Cinema before and after Fassbinder,” Oberlin
College, 1999.

“Visible Thinking: From Montaigne to Herzog,” University of Pennsylvania, 1999.



“The Films of Alan Clarke: Essays on Ireland,” University of Florida, 1998.
“Film and the Velocity of Experience” University of Vienna, 1996.

“The Literary Texture: Scorsese’s Age of Innocence,” Univ. of Amsterdam, 1996.
"The Cinematic Essay." University of Montreal, 1994 and SCS 1995

“Keats and Hazlitt: In a Public Voice.” Bicentenario di John Keats, Rome, 1995.
"Film through Television: Movies in the 90s,” Rotterdam Film Festival, 1993.

"Public Eyes: Videotape and Film Narrative," Keynote Address, Literature and
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"Fassbinder and Postmodernism,” Dartmouth College, 1992

"Contemporary Film and the Crisis of Interpretation." University of Toronto, 1992.
"Bergman and Modernism." Loyola College, Baltimore, 1990.

"The Business of European Art Cinema." Brooklyn Museum of Art, 1989.

"The Commerce of Auteurism." City University of New York, The Graduate Center,
1988. Alexander Kluge Symposium.

"Teaching Film through Video." Osaka, Japan, 1987.

"The Debris of Contemporary Film Culture." University of California, Irvine and
University of Southern California, 1986.

"The Hysteria of Film Genre." University of Texas, 1986, Rutgers University, 1988, the
Columbia Seminars on Aesthetics and Interdisciplinary Interpretation, 1988.

"Schlondorff's Young Toerless: A Literature of Images." Clark University, 1985.
"Cowboys in Hamburg." University of Montana, 1985.

"New Waves/Old Waves." WHYY (NPR's "Fresh Air" with Terry Gross), 1984.
"The Ruins of History: Alexander Kluge." Cornell University, 1984.

"A/Z: Film and the Erotics of Reading."University of Toronto, 1984.

"Cathartic Cinema: Dressing-Up Violence in the Films of Brian De Palma." Bryn Mawr
College, 1984.



"The Exorcism of the Image." City University of New York, 1983.
"The Drums of War: Grass and Schlondorff." University of Pennsylvania,1983.

"On the Edge of History: Schroeter's Radiant Spectacle." Center for Twentieth-Century
Studies, University of Wisconsin, 1982.
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Editorial Board, New Review of Film and Video Studies, 2015-.

Editorial Board, Remapping World Cinema: Regional and Global Transformations,
2010-

Editorial Board, Adaptation: The Journal of Literature on Screen Studies. Oxford
University Press, 2006-

Editorial Board, Cinema Journal, 2008-2013

ACLS Fellowship Committee, 2004-2006

Trustee, Association of Adapation Studies, 2005-2012

Director of Cinema Studies, University of Pennsylvania, 2003-2009.
SAS Personnel Committee, 2005-2007, 2010.

Director, Media and Communications Program, Temple London, 2002.
Director, Graduate English, 1999-2002.

Chair, Humanities Curriculum, Temple University Rome, 1995-1996.
Chair, Promotions and Tenure, Department of English, 1994-1995
Director, Paris Center for Film and Critical Studies, Summer, 1991.
Executive Council Member, Society for Cinema Studies, 1989-92.

CIEE Representative to the Paris Center for Critical Studies, 1984-88.
Director, Interdisciplinary Conference on Media Literacy, 1986.
University Graduate Board, 1985-86.

Graduate Executive Committee, 1983-86, 1987-90.

Fulbright Awards Committee, 1982-85.

Steering Committee for Paris Center for Critical Studies, 1979-84.
Assistant Editor, Sun & Moon: A Journal of Literature and Art, 1979-81.
Assistant Editor, The Wordsworth Circle,1980-81.

Associate Editor, Journal of the History Ideas, 1980-82.



