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Chair, FAS Advising Review Committee (1980-81)
Chair, Committee to Revise Women's Studies Program (1981)
Senate Executive Committee (1982-85)
Senate Committee on Committees (1983-85; chair, 1984-85)
English Department Committee to award prize for best graduate student essay
(1983, 1985)
University Council (1983-85)
University Council Steering Committee (1983-84, 1984-85)
FAS Committee on Admissions Policy (1984-86)
Leon Lecture Committee (1984-85)
FAS Committee on Committees (1984-85, 1990-91)
Women's Center Advisory Board (1984-present)
Women's Faculty Club Committee on Alice Paul Awards (1985)
Academic Review Committee (1986-88)
English Graduate Group Executive Committee (1986-7; 1990-91)
Dean's Committee to Review the General Honors Program (1986)
Chair, Search Committee for Director of General Honors Program (1987)
Faculty Senate Nominating Committee (1987, 1991)
Humanities Coordinating Committee (1986-88)
Faculty Senate Committee on Administration (1987)
FAS Academic Freedom Committee (1986-88, 1990-92)



University Research Foundation Review Board (I1987-88)

Theatre Arts Committee (1987-present)

Faculty Liaison to Trustee Committee on Academic Policy (1990-92)
Honorary Degrees Committee (1993-94)

Governing Board of the Lindback Society (1994-95)



