Cartographies of Contemporary Class Struggles
The Art and Pedagogy of the Iconoclasistas
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Repblica taica de la sof@oxic Soy RepublizgD19is transgenic soy production that are seen across the entire
a digital illustration created by the Iconoclasistas basetxin republic.Z It thereby echoes an analysis of capitalist
a collective mapping workshop they led in Asunciegriculture and resource extraction that has long been
Paraguay (“d). The workshopes participants, who hailpcbmulgated by peasant, Indigenous, and socialist move-
from Argentina, Bolivia, Brazil, Paraguay, and Uruguay,
included ecological agricultural producers and representa-
tives of Indigenous communities and popular movements
that have organized around the defense of their territo-
ries: Created to be an instrument of political communi-
cation and agitatiolRepblica taicasynthesizes the
workshop participantse knowledge and was produced with
their consent. It depicts contemporary social and environ-
mental con”icts that are born of the operations of the
transnational soy industry in South America. In the map
of South America that “lls most of the illustration, terri-
tory occupied by soy plantations is represented by a green
swath extending across Brazil, Argentina, Paraguay, Uru-
guay, and Bolivia. Major railways and waterways are indi-
cated on the map to show where soy is transported to
ports, where it is exported principally to Europe, the
United States, and China. Icons on the map indicate
processes that are part of the industrial cultivation of
transgenic soy, though they are often not acknowledged
as such. They indicate sites of ecocide and deforestation,
including places where land has been cleared for industry
by burning. They also represent the forced migration of
rural smallholders, as land ownership is increasingly con-
centrated in the hands of large transnational “rms, as well
as sites where fumigation with pesticides has harmed the
health of proximate communities.
Repblica taicas cartographic representation of these
various processes demonstrates their material interrela-
tion; that is, how dispossession, forced migration, repres-
sion, and the degradation of the biosphere and of human
health are alsystemiteatures of export-oriented
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FIGURE 1.IconoclasistaRepblica taica de la sof@ioxic Soy Repujl0 19digital illustration (published online by the Rosa
Luxemburg Foundation and the Iconoclasistas; reproduced courtesy of the artists)

of collective struggles developed on the material basisisiEnce that nature and human labor are the source of
the means and resources that ensure life. They arallthielue, and their criticisms of environmental degrada-
motor force of historical development and the basisiaof caused by capitalist productioBcological
social con”ictdTherefore, the analysis of class struggldtaisism is a crucial counterpoint to bourgeois forms of
crucial for understanding why society is organized agifitisonmentalism, including neo-Malthusianism and
and how people can change it. technocratic and market-based approaches that fail to
The Iconoclasistase practice draws on and contribdésgify the speci“c role chpitalist accumulation in
to the tendency in Marxist praxis commonly referred toraating the social and ecological crises our planet and
secological Marxism.Z This tendency builds on insighépafies face today.
Marxes and Engelses own thought, including their dialelet an important essay on Marxist ecology, James
tical and historical materialist ontology that is epredic@@@@onnor argues that contradictions inherent to the cap-
on the ultimate unity between nature and sotiéigi)Z italist mode of production explain its systematic degrada-
tion of both the environment and human labor. He

struggle,namely the work of John Holloway, Michael Hardt, and Taglenti“es two interlinked contradictions that characterize
Negri. Julia Risler, interview with the author, Jab@&a/1 4 Julia Risler

and Pablo Ares, email communication with the author, JBr2@22
5. For a discussion of Marxss theory of class struggle as a theory of sqtidtcological Marxism also counters a tendency in Western Marxism
con”ict, see Domenico Losur@tass Struggle: A Political and Philosopbeject this foundational aspect of Marxist philosophy and instead deploy
ical HistoryNew York: Palgrave Macmilla6,16. a ehistorical-cultural frame of analysis focusing on human praxis that
6. John Bellamy Foster, Brett Clark, and RichardTferlEcological exclude[s] non-human nature.Z Bellamy FosteEetlalgical Ri15
Rift: Capitalismes War on the E€Nlew York: Monthly Review Press, 8. James OsConnor, Capitalism, Nature, Socialism: A Theoretical
2010, 216 Introduction,Lapitalism, Nature, Socialismo.1(198% 13
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capitalism. The “rst of these is de“ned by Marx asybtem. This is enabled by their multiscalar representation
Engels as the contradiction between capitalist produatisecial con”icts.
forces, which are socialized, and capitalist production rede&s seen ifRRepblica taica the Iconoclasistase work
tions, which determine the private appropriation of #itréngs into view material connections underlying differ-
products of socialized labor. This contradiction manifestscontemporary popular struggles. The most eye-
as the antagonism between the proletariat and bourgeaisking icons oRepblica tgicas main map refer to
and the latteres social and political power over the forany.-six different organizations, unions, movements, and
It also manifests in capitales limitless drive to increaseetweorks involved in struggles related to access to land,
rate of exploitation and in capitalismes systemic reaizalogical agriculture, public health, and the self-
tion crises (or crises of overproductidngxtricable determination of Indigenous communities. What
from this “rst contradiction is a second contradictiemerges, then, is a picture of extensive popular resistanc
between, on one hand, capitalist production relationstarle effects of soy production, which includes organiza-
productive forces and, on the other hand, the conditiaezss of smallholders and agricultural workers, mothers
of capitalist production. Capital tends to degradeagainst pesticide fumigation, Indigenous communities,
destroy its own production conditions in both their so@aH environmentalisRepblica taicadoes not suggest
and material dimensions. For Marx, conditions of pghat these organizations are working together. Rather, it
duction include eexternal physical conditions,Z the la@egals the material basis for potential unity among the
power of workers and their spersonal conditionsdifparate struggles it maps.
production,Z and the «the communal, general conditiorss sociologist Sabrina Fernandes writes, fostering sol-
of social productionZ,a de“nition that includes spaigarity and synthesis among different struggles of the
and social environméfin other words, because cappopular classes is precisely the task we face in our current
talism grows by exploiting lahoderobbing natureZ (asconjuncture of social and ecological crises. Ecological
Marx wrote), the more it grows, the greater is its delgi@xism is of great use to this effort, she argues, because:
dation of the natural world, social environments, #rgbmprehends how sclass and oppression are inseparabl
human labof* from ecological conditions.Z As Fernandes writes, *Rather
The Iconoclasistase work builds on these insighthasf different struggles simply marching alongside each
ecological Marxism. It demonstrates how contempaytirgr, the horizon calls for making connections around
processes of capitalistuaadation and reproductionthe ecological underpinnings of the material conditions
(i.e., the reproduction of conditions of production) plifor survival,and even revolutiot.Z
der nature and shape social and natural environments@Connor also argues that the analytical framework of
ways that degrade the living conditions of people ofeg¢gogical Marxism can itiignthe material basis for
working and popular classes, as well as those of wiit¢ramong apparently disparate struggles. His theoriza-
species. While showing how these processes are striictareidcapitalismess systematic degradation of production
by social relations that are continually reproduced undeditions was an effort to scienti“cally identify the mate-
capitalism, and that therefore give rise to similar proceégkéssis for unity among contemporary popular move-
across time and space, the Iconoclasistass work alsoéiots, including and especially those that are not
trates how these processes are manifest in speci“c tpdatiégnal labor movements. It was an explicit retort to
and con’icts. Indeed, their work encourages in its paast-Marxistse charactatian of snew social move-
cipants and viewers a mode of analysis that can mewsZ as being non-class-based movémeaisst
between empirical details of concrete situations thigl O*Connor argues thatchuse different popular
a more abstract apprehensibrihe global capitaliststruggles,such as those pertaining to the environment,
food, housing, health, gender,are rooted in contradic-
tions of the capitalist mode of production, they must be
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9. See Friedrich EngeMe Marx-Engels Readed. Robert C.
Tucker,2nd ed. (New York: W.W. Nortod 978 705 .6.

1Q O<Connor, *Capitalism, Nature, Sociali$i]Z 12 Fernandes, *Ecosocialism from the Marti#®,Z
11 Bellamy Foster et &gological Ri208.9, 350 See the Marx 13 O<Connor speci“cally critiques Ernesto Laclau and Chantel Mouffe
guote on p350 on this point.
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understood as class struggles, though they may assepbétical instrument of primary importanceZ for the
morethan class struggfés. state”” The ideological force of many symbolic represen-
In this essay, | use an analysis of the Iconoclagistiasrs rests on their promulgation of particular spatial or
works to demonstrate how various territorial con”itégritorial imaginaries. This is handily demonstrated by
in South America express class struggles that operhie ptomotion of bourgeolonial, and nationalist
multiple geographic scales (e.g., locally, nationally, regiolegies via maps, landscapes, historical monuments,
ally, transnationally). First | discuss some of the Icon@el@el narratives, and border spectaSiesh representa-
sistase earliest landscape illustrations2@0i The tions often naturalize a historically contingent sociospatial
second section focuses on the Iconoclasistass repreg@giamd obscure the contradictions and con”icts that its
tion of social and ecological effects of extractivism, a gg@eliction entailed. They also encourage sthe identi“ca-
opment model based on the extraction of natuigh of individual citizens with a particular territorial
resources that are sold as primary commodities on giefgination of the space with which they are expected
markets. Next | discuss the method of collective mapgingentify and be most concern@d¥ contrast, the
that Risler and Ares “rst developed008 and | also |conoclasistas use forms and techniques of visual repre
address its relationship to Marxist educational philos@ghyation, including landscape and cartograplepate
and practice. As | explain, the techniques taught inif¥izecurrent sociospatial orders and investigate the
Iconoclasistass mapping workshops, as well as thegggiikorces that produced them. By doing this, they show
representations that result from them, are intended 4@ poth urban and rural landscapes are dynamic pro-
useful to antisystemic struggles,that is, social or popy|afis of ongoing class struggles.
movements organized against injustices of the capita|{ghne of the Iconoclasistas earliest works, illustrations
world-systefit.In the fourth section of this essay, | ar94eyrpan and rural landscapes, punctuated with text, expli- &
that the development of Risler and Aresss practic€Ws myriad aspects of capitalist reproduction, while
directly in"uenced by their own contact with antisysteigealing material landscapes to be products of uneven
movements in Argentina, as well as by their experiengg o, ational capitalist accumulation. Risler and Ares “rst
neoliberal crisis. Throughout the essay, | show howy B8 ,ceqcosmovisiorebeld¢Rebellious Worldview,
politics of Fhe Iconogla&stgs- practice mhgres in its n%% as two posters featuring black-and-white digital
of _prodl_Jctlon and circulation, as well as |n_ the rePreifl&trations of landscapes. They subsequently included;
tations it puts forth. The essays “nal section argue%%lggg illustrations, respectively tRktbranica del con-

their approach to cultural production can be Situa{?oq(Panorama of Control, “g) andEl saqueo neocolo-

within a tradition of Marxist aesthetic philosophy arq%l (Neocolonial Plundering, see4}.an essay, and

pra(.:tlce thgt 's concerned Wlt,h transforming Cap't%{'c%itional illustrations in a zine they self-published. They
social relations of cultural and intellectual production.

widely distributed it via postal mail, through their own
bus-based travel in Argentina, and at La Feria del Libro

1. THE PRODUCTION OF LANDSCAPES ) . .
. Inde ?ndlente y Automa, an autonomous book fair in
The Iconoclasistase work speci“cally addresses hOWé/IS a

. . . engs Aires.
ideologies and representations shape peopless unders 8

. . . . e landscape illustrationsdasmovisiaconstitute
ing of social reality and, particularly, how we understan . . .

. X . a c%OL#nterhegemonlc appropriation of landscape as a visua,
the social production of space. Space is itself a product o

class StrUggleS and a material force in‘thers.also Political and Philosophical Hissew York: Palgrave Macmill2a0,1§,

7.52

14 OeConnor, «Capitalism, Nature, Socialidh,Z 17 Henri LefebvreState, Space, World: Selected, Estayseil

15 Samir Amin, Giovanni Arrighi, Andre Gunder Frank, arBtenner and Stuart Elden (Minneapolis: University of Minnesota Press,
Immanuel Wallersteifiransforming the Revolution: Social Movements201@9, 186
the World-SysteiNew York: Monthly Review Pres390, 9..10 18 On border spectacles see Nicholas de Genova, *The «Crisise of the

16 | use the termslass strugglegs)it is broadly understood in theEuropean Border Regime: Towards a Marxist Theory of Bortégrs,Z
Marxist tradition as pertaining to human emancipation and theref@#onal Socialismo.150(201¢: 39
referring not only to struggles around the exploitation of labor by ownerk9 Mark Neocleous, «Off the Map: On Violence and Cartography,Z
but also to the exploitation of some nations by others, the relatiorisutdpean Journal of Social Tigory.4 (2003: 421
exploitation and oppression enshrined by patriarchy, and the enclosure & Julia Risler and Pablo Ares, interview with the author, Buenos
destruction of the commons. See Domenico Lo€liads, Struggle: A Aires, Octobet22013
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PANORAMICA DEL CONTROL

LA DISCIPLINA QUE IMPONE EL ESPACIO PUBLICO, LA VIGILANCIA SOBRE LA SOCIEDAD
Y LA ACUMULACION DE GANANCIAS SON L0S CIMIENTOS DEL NEOLIBERALISMO
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FIGURE 2.lconoclasistaBanoranica del contr@®anorama of Control), detail@dsmovisiagebeldéRebellious Worldview),
2007, publication with digital illustrations on papéix 1% in. #0.6 x 286 cm), eight pages. Collection of the author
(digital image courtesy of the artists)
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ideology and artistic genre because they reveal thedfoeiqloitation, consumption, waste disposal, ideological
relations that produce speci“c urban and rural landscdpeasination, and “nancial speculation, to show how these
According to cultural geographer Don Mitchefbrces shape, and are supported by, the cityes material
slandscapeZ names two interrelated phenofeha: (form (see “g2). It also traces material relationships
material form of a place that results from and structbestsveen spaces and phenomena that are experienced as
human labor and social interactions, 2nii¢ological distinct. For example, it shows how the of’oading of
representations of places and social life. Landscapgasaeeand the degradation of the social and natural envi-
+a product of social struggle, whether engaged overrtatment in one place is related to the accumulation of
or how to grasp and read that form,Z he ®rBesinis pro“t, which may be appropriated in another country
Cosgrove has shown that the enclosure and commedtirely. Clusters of small self-built houses appearing in
cation of land conditioned the historical emergencegfiorenicarepresent informal working-class neighbor-
landscape as a visual ideology, which has since sepsit) They are peopled by “gures of hunched-over
shape peopless perceptions of places and social life iwgva¥ss who walk toward the cityss center under the
that both erase signs of the dispossession and exploifaften of armed persons representing the policing appara-
this commodi“cation entails and naturalize capitafif. While this shows the daily "ow of laborers into the
social relations and their shaping of paséitchell city, an arrow labeled «desperdiciosZ indicates that waste
compares this rei“cation of landscapes to commogidin the city is dumped in the areas where these workers 5
fetishism as theorized by Marx, in which the ideologigal including a dump next to their shacks, where some §
perception of a produced object *masks the facts ghfggmal workers pick through trash to recycle it. Their
production, and its status as a social refdtidmsZas degraded and polluted housing contrasts with a walled-in
interrogating the social relations involved in producBgate at the top of the illustration, representing a bour-
commodities reveals the reality of exploitation, inves%is suburb, and with glass-walled high-rise buildings
ing the production of a given landscape reveals it tthR€are being constructed in the city. A text bubble at
a product, and material aspect of, class struggles. right asks, ¢ Vivienda para todos/as o espetulacio
The illustrations iCosmovisivisually represent projnmobilaria?Z (Housing for everyone or speculation in
cesses of capitalist reproduction as it manifests indh€estate?), emphasizing that the treatment of housing:
material form of urban and rural landscapes. Rather 228 commodity and site for “nancial speculation is pur-

representations of speci‘c places, they are compositgg Pbver and against meeting peopless shared needs f
archetypical Argentine landscapes (which could also I’?&?Qbhg.

represent landscapes of other peripheral social formati%‘%ano’rmica,most of the city is presided over by
that export primary commodities). The illustrationss o¥jinorate advertising, including images on billboards and €
narrative and didactic qualities are enhanced by diagigfk hearing the names of transnational corporations.
matic elements and short texts. Arrows indicate "owsgof;. ubiquity and prominence in the illustration sug-

labor, capital, and waste. Text bubbles identify the pEats that capital dictates the cityss dominant visual cul- 5
cesses being depicted. They also pose questiong,that,,king the cityscape into a material force for

encourage viewers to identify the forces behind thesgpiging the consciousness of its inhabitants and promul-

cesses, as well as the social agents that bene’t from e the imperative to consume. Arrows indicate that
victimized by them. This invites an engaged and cr

) _ o Ipro“ts from consumption are amassed by transna-
practlfze of V|ew(er.sh|p,,|n regard to _bOth the represenighal corporations, whose power is symbolized in a sky-
tions inCosmovisiand actual,ph.ysmal Iandsca.pes. scraper that towers above all else, bearing the names of
, The yrban !andscapelf?anormmg d.el controfings twelve transnational conglomerates. This imposing build-

into a single bird-s-eye view of a city interrelated proqﬁasglgo serves as a symbol of the economic base of ideo-

21 Don Mitchell, The Lie of the Land: Migrant Workers and thIQgICaI power: a broadcastlng tower transmitting from its

California Landscafiinneapolis: University of Minnesota Pteagp,  rooftop points to the corporate control of the media.
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326.27,29 , _ _ While a text bubble asks, ¢ Porlasienultinacionales
22 Denis CosgroveSocial Formation and Symbolic Landscagae. . ~ . .

(Madison: University of Wisconsin PrES g e instalan en Argentina?Z (Why do multinationals estab-
23 Mitchell,Lie of the LancBQ. lish themselves in Argentina?), the illustration offers an
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answer: arrows pointing to a ship readied to depart indipataserty relations to render working-class women
that these multinationalse sextraordinary pro“tsZ "ow ougspecially vulnerable to exploitation and oppression.
Argentina and head to other latitudes. Nearby, a huge and
menacing shark emerging from the ocean symbolizes theTRACTIVISM AND ECOLOGICAL
rapaciousness of transnational capital in its exproprigi®ERIALISM
of surplus value from Argentina and, by extension, fidreaqueo neocoloisiamong the “rst of the Iconocla-
other social formations in the Global South. sistass many works that address the socially and ecologi-
The two landscapes @osmovisicare accompaniedcally deleterious effects of twenty-“rst-century
by illustrations that represent, at a hyperlocal scale, exémractivism (which some refer to as sneo-extractivismZ).
ifestations of processes referenced in the larger land$ida@espomposite of rural landscapes that have been shaped
such as deforestation, crop fumigation with agrotoxipghe operations of extractive industries, which pro“t
concentration of land ownership, pollution of water, drain the exploitation of natural resources. In it, an oil
speculation in housing (“g. As the Iconoclasistapump drills into a blackened landscape, land is carved up
explained to me, they desig@edmovisido represent into an open-pit mine by a backhoe bearing the names of
social process at multiple scales: transnational mining companies headquartered in the
global North, and a forest is dwarfed by the smokestack

Ares: We. wanted to make multiple levels: to go fromof a factory that bears the names of Argentine and trans-
the classic map, through panoramas and IandScapeﬁational corporations that produce wood and paper pro-
and to the person,to go breaking through these P P paperp

layers. ducts. The Iconoclasistas have continued to investigate
struggles around extractivism through collective mapping
Risler: Like a zoom:.[.] from the furthest away to  \yorkshops, and they have since produced at least ten
the closest. additional illustrations in the form of both digital and
Ares: And [to show] problematics from very high up printed posters based on these workshopss “Adings.
all the way to how they have an impact on the body, These works represent dynamics of extractivism that
on ones subjectivity. operate in Argentina and across Latin America. Contem-
As Risler and Ares noted, the illustratio@®gmovisio porary extractivism in the TegiF’” s c'haracterized by the
Sg]%ménance of large-scalejtaltensive (and often-

connect processes of capitalist reproduction that sf . i ) .
times not labor-intensive) enterprises that occupy massive

urban and rural landscapes to the scale of the human : .

. . tracts of land and are oriented toward the export of pri-
body. Corporate advertismnts emblazoned on bill- i . . .
. L . o mary commodities, such as fossil and biofuels, minerals,
boards irPanoranicaand on the sides of semitrailers In

. . ?nd agrofood products, with the Global North and China
El saqueo neocolonggdresent the transformation of . . .
a,ﬁ;[lar}g as the primary consurtféfee predominance of

humanse bodies and consciousness in relationship tqQ L o .
. . i, these industries is a result of the reprimarization of Latin
consumption or production of commodities 4Q3.

Looking again at “guevisual references to psychophar-,5 works by the Iconoclasistas on extractivism, not including those
maceuticals and suicide point to psychological effecisc@fsed in this article, inclGuerpo-territorid:0 probleriticas socio-

the social ord@osmovisiaﬂepicts. Images also represé\mbientales en la Argentina y Suitaf®02 ), Sembrando biodiversidad:
norama de la agroe@lbmEmovimientos organizados y las gicadema

. . . a
humans bemg treated as commodities: a billboard Sil)@?(y'ambientales de la provincia de M{2i0B8s Mapa colectivo
ing a hand grasping a feminine body that is emblazemgigntal de las y los docentes de la provitciede@919, LA guie

with a dollar sign may reference the exploitation ofP§EKece a tier@619, Energs ¢ para Gii(2017, Infraestructuras del
. . ... fracking en el Cono %2017, andBoom de los no convencionales en la
workers or the way genderchions within capitalist ovincia de Netigu@012.
26. Henry Veltmeyer and James F. Petras, *Theses on Extractive
24. Ares: Quéa#nos hacer los multiplanos, quess desde el mapalmperialism and the Post-Neoliberal Stat&@wnExtractivism: A Post-
clasico pasar por pahmiaas, pasar por paisajes y pasar a la persomNgdliberal Development Model or Imperialism of the Twenty-First Century?
rompiendo capas. ed. Henry Veltmeyer and James Petras (London: ZED Bubs,
Risler: Como un zoom: . de lo ma lejos hasta lo' sneercano. 22324, 228.30 Maristella Svampa, ¢ El desarrollo en n@eslkipinas
Ares: Y tmo las problettiaas pueden ser muy desde arriba hasteordenadas del debate latinoamericaBbgésarrollo en disputa: actores,
camo las probleftiaas impactan en el cuerpo, en la persona y en la sobictos y models de desarrollo en la Argentina Coetegunch
jetividad de cada uno. Maristella Svampa (Buenos Aires: Universidad Nacional de General Sar-
Risler and Ares, interview, Buenos Aires, Ott»Bér13 miento),22 .24.
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FIGURE 3.lconoclasistas, detail@fsmovisiorebelde2007, publication with digital illustrations on paférx 1% in.
(40.6 x 286 cm), eight pages. Collection of the author (digital image courtesy of the artists)

American economies,that is, their reorientation towabbom of the early twenty-“rst century, reprimarization
the export of primary commodities with little addé&tgely began in th®9@. At that time, Latin American
value’ Though it was intensi“ed with the commoditiegovernments, pressured by conditionalities imposed by
the IMF and World Bank, implemented neoliberal
27. Svampa, *Commodities Consengtis,Z reforms that encouraged the exploitation of enatural
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Alarm Bells

‘The realization of a large-scale mining project nap-kens invarious stages. Be on the alert!

1. Project 2. and i a .
The mining company They do ma}%ﬂriiliuq @ begin \ercial phase: They break apart \ ¢
begins to negotiate with to i tains i the

local govemments. rock using toxic chemicals.

Close to 30 transnational mining

A A e i traamients The Alumbrera Mine companies have projects in

Planta "
= Lm . Among the world's “top ten” polluters m&n:c? m;m%:mm G;r:
& Dique G Belén, l:_ahman:a. It uses 100 million Ilte!s of Barrick Gold, Xstrata, AngloGoid '
NUBES de @ water dal_ly fvumlhe‘Campo de Arenal aquifer, as Ashanti y Silver Standard Resources,
_TOXICAS o=y well as highly polluting flocculents, detergents, and Pan American Silver Corp are
» 2 QUMICA frothers & xanthates. All of the waste materials end among the largesy).
. I%I up in a tailings dam, which has leak_s. F_xp10§ions Between 2003 and 2008
s Filtraciones .  Used to clear mck_send u_)!s_ of particulates mt? the investments in mining multiplied
. Estadio S téxicas atn!nsphere, _zrfmg am_llclal clouds and causing 10x and the growth of these projects
de River Plate
* 1 major alterations in the biosphere. was 907% .
13 provinces are severely

.S ccompromised.
MEEA MININE RS 300 mines will be up and running in
- {ALAR DEL HOMBRE MUERTO the next 10 years.
- A 7 provinces have prohibited by law
IN THE DRY ANDES ool sicomiin

Mendoza, Chubut, Rio Negro, San
Luis, La Pampa, Tucumén y Cdrdoba.
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Surface mining uses excessive

amounts of water and energy, VS P It

destroys territories, and directly eascnospeonsines [ i
affects the health and ways of life g
of their inhabitants. \ £

Transnational mining companies have enjoyed
government subsidies and legal stability for over

;O years; state and local f.iscall iv:::ahr:::gs m::n ‘ 1. Project 2bomuka. & 3. Exploitation
ese companies pay minimal wi ings

move valuable metals out of the country, doing ﬂ; Electricity plant ( :,’:f (;','T,y"i A" Glaciers

s0 with only a simple vow and without state ____ under construction)

oversight. They are also allowed to leave 100% Q 3 E i @ L

of their profits from these transactions outside mine site =< water basins. dust
Argentina. The implementation of this model Expulsions and f /R i * Criminalization
of looting -- extraction and export -- has been dispossessions of protest

resisted by residents, campesino communities,
social organizations, indigenous Kolla and Diaguita
peoples, and concerned neighbors organized

in social-environmental assemblies for the
defense of life and land. These groups use various
strategies of struggle and denunciation when
faced with the damages wrought by these
mega-mining projects.

Local governments argue that mining will bring
“development and work” when the facts
demonstrate that they only generate sickness,
destruction and death. These governments assist
the onslaught of transnational mining companies
with repressive politics that criminalize and
penalize protest and by supporting the action of
quasi-official “special groups” charged with
intervening violently against anti-mining marches
or blockades with the aim of silencing resistance.

Kolla and . Meetings of the
T 9 Uprisings and i .
& Diaguita ﬁ kel Union of Citizens'

resistance N Assemblies (UAC)

Seif-organized assemblies

Jujuy. 1. Vece Ticara y Juela 2. por Jujy.

Salta. 3. Autoconvacadas del Valle Cakhaqui, Cafayate y San Carks. 4. Jurta Coardinadora Popular
el Agua. Tucumin, 5. Asamblea soco ambiertal de Tucumén, 6. Asamblea socio ambiental deI NOA
(ASANOA). ) i [

9 Catamarca. Asambleas
lavida: 10. Aconquia, 1. Santa Meria, 12. Andalga, 13. Togasta,
14. Fambald. 15. Belén Resiste. 16. Asamblea B Algamrabo (Andalgad). 17. Comision de regantes de
Medanites. 18 del Abaucir), 19, Camisi
Fanbala. La Rioja. 2. Do
o

A ma de 2007), 22. Mranda, 23.
i Pitul, 24. Chaamulo, 25. \asta, 26. Capial. San Juan. 27.
SCBO"D: ::I:::;es contaminaciin y el saqueo. 28. Autocomocados de Calingasta. 29. Madres Jachalleras. Mendoza.
i 30. Asambas Mendocinas por el agua pura (AMPAP). 31. P @ aua pura. 32. Asamblea Populr par

projects in elagua 33. Tunuyan 3. 5 (San Raae) 35.
Argentina Asamblea Ve Las Horas, 37. Tunuydn, 38.

Tupungato, 39. San Carlos, 40. Maipy, 41. Guaymalién, 42. Purta del Agua, 43. Malargle. Cordoba.

{Ongamira Despirta: 44. Capila del Mont, 4. La Fda, 46. il Giadino, 47. Trasasioa, 48. Casa

= Gando, 49, 50, 51

S (CCODAY,

Quantity and

FIGURE 5.lconoclasistadlegaminéaSen los Andes sdbbsgamining in the Dry Ande)010 digital illustration
(digital image courtesy of the artists)
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Biofuels

The production of biofuels, such as
bioethanol (sugar cane) and biodiesel (soy,
com and sunflower), are a false solution to
the scarcity of fossil fuels and global
warming. Besides not being able to satisfy
the demand for energy
Z, l production, they lead to the

i ATLAS Flllimll ) rising cost of food and deforestation.
POSTER N°1 & Argentina produces more than

i - i 10% of the world supply of
biodiesel, concentrating 85% of its productive
capacity in the province of Santa Fe. Production
will increase this year thanks to a law that
forces oil companies to include at least
5% biofuel in all gasoline.

S

s &
Lag. Mar Chiguita
LAPPeLY

@

SAN FRANCIS(‘,[].

ﬁ > CORDOBA M

RO SEGUNDO FIDEICOMISO PILAR

| Glysophate is the active ingredient
M in Monsanto’s herbicide Roundup,
which is used to weed crops of =
transgenic soy. This poison is
spread using methods of aerial
spraying and ground application,
contaminating water tables, rivers
S and adjacent crops and affecting (|
the health of entire populations
where the worst hit are children
ENCUENTRO NACIONAL DE b and women who suffer increased
PUEBLOS FUMIGADOS (09/09) | cases of cancer, disfigurements,
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‘The exportation of
grain also includes the virtual

SAN NICULAS and free shipment of of water,

S o given that the production of soy,
e et e ‘wheat and oil requires massive.
\/ ZY A “vplumes of this precious and
Feedlots are the “solution” that { non-fenewable resource (1 kg.

ranchers found for the lack of | _ (PRS2 ST, -~ \ m soy = 2,100 liters of
countryside, owing to its = , 'y a0 water)
s0y-ization, and they are now = S Seeor /' 2 /T S
Ul S ey 5 : e
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spread across the pampa. They are -
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& sz | X-RAY OF THE HEART OF THE SOY MODEL

m Ports for agro-business
Campesino movements to
defend the land
Gatheringsofthe Unionof
B Ciizens’ Assembies (UAC)

@ Sl Sickness, desertification, water contamination and wealth for a select few in a region that
o saria eproins) | contains more than 50% of the Argentine population and that is uniting to resist “soy-ization”.

3. Buenos Alres provin

M Demonsirations ardmartes _ o _ _ )
Lo against the soy m More than half of the arable land in Argentina is planted land by force have migrated to the miserable shantytowns in

ferd Neighborhood organizaions exclusively with transgenic soy due to the high profit margins urban centers. In resistance to this model of monoculture,

M ‘against glyphosate resulting from international demand. The profits generated from contamination and the placing at risk of both food sovereignty

1. Macres de Barrio tuzaingo, 2. Semillas del soy cultivation benefit only transnational agribusiness, large and small producers, the actions of indigenous peoples and

mﬁj‘:ﬁg*ﬂmw&fgziw producers, oil companies and producers of biodiesel and campesinos stand out. These include the Campesino Movement §

Rufino, 6. Totoras, 7. Marfa Juana, 8. Desvio livestock feed (joined in the Sociedad Rural Argentina, Confedera- of Santiago del Estero (MOCASE-VC), the United Campesino g

Ariion, 9. Monje, 10. Romang, 11. Malabrigo, ciones Rurales Argentinas, etc.) who together own 78% of the Organization of Northern Cérdoba (APENOC), the Traslasierra g

e land and who exploit a rural labor force that is the worst paidand ~ Campesino Union (UCATRAS), the Western Mountain Campesino g

17. Reconquista, 18. Rafaela, 19. Ricardone, is subjected to appalling working conditions (of the 1.3 million Union (UCOS) and the Campesino Union of the North (UCAN), as g

gg g 5:::;3‘;2 Zs‘awas;;‘ﬁ';‘“:"k o, persons who work in these fields only 325,000 are not in debt). well as dozens of neighborhood groups organized against crop g

25.9 de Julio, 26. Los Toldos. The concentration of land in a few hands has meant that in the dusting, who collectively struggle to create another way of life B
last then years the populations excluded or expelled from the through organization and emancipatory practices. ®

FIGURE 6.lconoclasistaRadiografiSdel coramodel modelo sojé¥oeray of the Heart of the Soy Mod@D10 digital
illustration (digital image courtesy of the artists)
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comparable to that of the governments of the repulfticso, Juana Azurduy, and Renta Dignidad), and social
that its plantations spaRepblica teicacritiques this loans in Argentina funded by duties on soy exports under
power from a political ecology perspective (one traineti@government of Cristina Ferdez de Kirchnéf.As
con”icts over access to natural resources), calling &teme Ellner argues, analyses of extractivism should
tion to its neocolonial character and the vast ecologieadunt for the resource nationalist policies employed
destruction it has produced. by progressive governments not only because they gener-
Recognition of the structural power that transnatioftgld signi“cant state revenues, but also because they were
capital wields over South American social formations@é@egrincipal reason why these governments faced “erce
not imply that states are uninvolved in the process@pp@sition from sectors of the local and transnational
extraction depicted Repblica ticaor El saqueo neo-capitalist class.
colonialOn the contrary, South American states havéRecognizing that statese redistribution of wealth to the
steadily promoted the expansion of extractivism inWRéking and popular classes has been enabled by th
region since the nineties with laws, corporate subsf@iBtire of revenue from extractivist activities does not
national and multinational infrastructure projects, difgate the aforementioned critiques of this model of accu-
state-led development projects that support and expafgtion. As Borowrites, *While it is the case that
this model of accumulatiriThey have also repressdfograms “nanced by the bonanza of exporting natural
movements that have presented resistance to extrak@RAstrces serve as palliatives for the agonizing social sit
industries. Indeed, scholars and activists argue thatigthat characterizes the countries in [Latin America]
criminalization and repression of social protest is inhdrent€ continent with the greatest income inequality in

to extractivism and its concomitant dispossessiof'®#vorld), it is certain that the extractivist frenzy gener-
Indigenous and peasant mdédasRepblica taica ates new social and environmental costs that require 3

icons representing srepien and surveillanceZ ang'9ent attention from our governmentdl]t can be

-peasant-Indigenous massacres? appear across tﬁglqﬁgat we are in the presence of a true vicioustircle.Z

of the stoxic soy republic,Z depicting state and para\%{gllf? the Icgnoclla3|?tas- work does not fully acco:]mt for
repression as integral to industrial soy farmind e.conﬁ.m;]c role-o ?tatgs wssaextract;me, or the o i
South America. way in which state policy is an arena of class struggle, it%

While the illustrations and maps discussed h%qgs highlight structural features of this development E

account for the role of state repression in extractivﬁg&qel that shape and constrain states. efforts at progresy

they only minimally account for statese socioecondMic reform.

role in this development model. It appears in the repre-

sentation of transportation infrastructure and ports in th¢© OLLECTIVE MAPPING

maps and landscapes, as welCasmovisies mention 1he Iconoclasistass mapping practice h:i\s been describe
of duties on exports. Yet South American states» relh@é example of scounter-cartographyZ because it chaf?
on revenues generated from extractive activities vial fEgES normative uses of maps by states affdTélies.
and duties is an important aspect of this model of aggupition refers to the use of cartographic techniques in
mulation. Progressive governments of the Pink Tide YY&¥§ that contest the social relations of intellectual pro-
such state revenue to fund social welfare programJfigion in which they are generally deployed, as well
bene“ted the working and popular cl&&smples of as to the creation of maps that contest hegemonic

this form of redistribution include the Bolsa Familia pro-,, Bofe, Anfeica Latinal 5455189

gram introduced in Brazil by the government of Lula das ElinerLatin American Extractivising.

Silva, social welfare programs implemented in Bolivia EJ? Bofa, Ameica Latina155 3
.47. AndfeMesquita, *Counter-cartography,Zhie@ Routledge Com-

the government of Evo Morales (e.g., Bono Juarb%HBn to Media and Activigd. Graham Meikle (New York: Routledge,
2018 261 Also see Counter Cartographies Collective, Craig Dalton, and
41 Maristella Svampa, *¢El desarrollo eri 08835 Liz Mason-Deese, «Counter (Mapping) Actions: Mapping as Militant
42. Bofm, Ameica Latinal115 Research&CME: An International E-Journal for Critical Geograghies
43 Steve Eliner, introduction tioatin American Extractivism: no.3 (2012 441 .42 and Federico Eduardo Urtubey, eTerritori@- pra
Dependency, Resource Nationalism, and Resistance in Broac&®erstieativeulturales y prodiocsmcial del espacio’ lmig de un estudio de
Steve Ellner (London: Rowman & Little“*@@20, 2. caso,Bitacor®28 no.3 (201§ 60.
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representations of social reality. The Iconoclasistas\pieereas maps typically function to naturalize sociospatial
tice counter-cartography in both senses. relations, as Alicia Montes argdesaturalizatiors

They “rst developed their collective mapping pracéiaentral tactic in the lconoclasistase mapping pfactice.
in 2008after a friend asked them to design analogRatticipants in their workshops, working in small groups,
tools that could help him and other geographers carnamiprovided with of“cial maps of the places being inves-
their “eldwork. Upon realizing that they also wantedtigated and icons and other graphic tools designed by the

use the toolkit they had designed for their friend, Riklenoclasistas. These tools, as well as questions Risler and

and Ares started organizing mapping workshops in pfresspose, encourage participants to draw on their own
in Argentina they traveled to exhibismovisigebelde. knowledge and experience of a place to interrogate its

People who had segaqueo neocolonidlich had wide sociospatial relations and the broader social processes that

distribution in Argentina, invited the Iconoclasistas togape them. Using graphic tools, writing, and drawing,
workshops to help them create maps about their tvenparticipants add their own markings to of“cial maps
localities. FrorR008to 2009 Risler and Ares traveledo represent spatial manifestations of the social con”icts
around Argentina by bus, conducting collective mappimdgr investigation. Each group then shares the map it
workshops in places where they had been invited by loagaereated with the larger group and discusses its “nd-
nizations involved in gramss, territory-based strugings. Through dialogue, participants collectively produce
gles’® They then synthesized the analyses theese analyses of the territorial con”icts being investigated,
workshops generated by producing two maps Hrat this becomes a basis for planning their nexf steps.
addressed open-pit mining and the farming of transgEmécorganizers or participants may systematize these “nd-
soy (see “g&.and 6, respectivel§).While these two ings. In some cases, the Iconoclasistas do this work by
maps focus on the effects of these industries withindgsgning a map that synthesizes the “ndings the partici-
ci“c swaths of Argentinaes territory, they identify ppants have reached consensus on. They may disseminat
cesses of enclosure, environmental degradation, tbised the form of a poster or zine, which is meant to
migration, and organized resistance that characterizéelessie a catalyst for further investigation and/or
struggles taking place across the Americas around @xfa@izing?

ctivist industries. The Iconoclasistas have also developed collective map-

The Iconoclasistas design each mapping workshpmtpmethods that complement agit-pop mapping. These
address speci‘c con’icts pertaining to the hosting Bnatlide *space-time mapping,Z in which participants mark
participating organizations and site(s) being addregpeadmap as it relates to a time line they create to address
Their past workshops have addressed the cost and ¢badivays a given territory has changed over time, the
tions of housing, the degradation or accessibility of pobgjanization of urban «driftsZ as a research practice, and
spaces, informal work, geographies of waste, the envieooreation of landscapes by collaging photos taken on
mental effects of various industries, and the displaceimese urban driftd.As Risler and Ares describe it, the
of people from their homes or 18hd. stoolboxZ of techniques they bring to the workshops

The exercise the Iconoclasistasdgitipop mappingenables participants to represent their knowledge in a col-
is the core of their workshops. It begins with an opeéugve setting.
presentation or dialogue in which the Iconoclasistas dis-

cuss the ideological function of maps,that is, their abilityR'SIer: We go with this little preo!e5|gn_ed toollbox _[oﬂ
ns, pictograms, maps, graphic devices, time lines,

. |
to shape how people perceive themselves and the Woé@nealogies, landscapaalhat the map and these
48, Risler and Ares, interview, Octdi2013 types of designs facilitate is the rapid organization of

49. These tw@010maps were originally produced in Spanish. Their information in a visual manner while, at the same
text was translated to English by Brian Whitener for their exhibition in

Arrhythmias of Counterproduction: Engaged Art in Ardedis201,1 51 Alicia Montes, *Net.art y experiencia popular urbfsmeyika
curated by Jennifer Ponce denl(eee Flores Sternad) for the Universityno. 6 (April 2012 6, https://journals.openedition.org/ameBR&5
Art Gallery, University of California, San Di2@d,1 52 Julia Risler and Pablo AMdsnual de mapeo colectivo: recursos

50 For an analysis of the Iconoclasistass work on informal recyadinggr&os Ct&€os para procesos territoriales de caabirativiBue-
workers in Buenos Aires, see Agnese Celdebolonizing the Land“ll: nos Aires: Tinta Lilmg2013 15.18
Counter-Maps of Waste in Buenos Airdsiifnal of Latin American 53 Iconoclasistas, *Conocimientos colaborati9@s,Z
Geographyd no.3(2019: 30.53 54 Risler and Arelslanual de mapeo colec#t®30.
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https://journals.openedition.org/amerika/2895

time, encouraging people to participate,people argued for a practice of sco-intentional educationZ that is
coming from various backgrounds, or different agesbased on the idea that teachers (leaders) and students
and professions. This thing of cutting out the (base) are equally active subjects in the task of sunveiling
icons, talking with others,they begin to exchange  reality, and thereby coming to know it criticallyZ as they
their knowledge and debates happen. collectively re-create their knowledge. Freire emphasized
Ares: And the people have knowledgEhey can the importance of dialogue throughout this prodéss.
participate. Ites not that they have had to have readalso argued for educating through re”ection on real pro-
four hundred books or even one book. Rather, theyhlems that affect people in their day-to-day lives, not as
know what is going on in the plate. abstract theoretical problems. His aim was to help

As their comments make clear, the duo works to fost&PREESSed people see the world «not as a static reality, but
egalitarian environment in the workshops that encourdggality in procesS.and to gain awareness of the causes
the open exchange of ideas without typical hierar@{idB€ir oppression so they could actively intervene in
that would only valorize espalized and disciplinary€@lity to address them.
forms of knowledge. They consider their role in the workI N Iconoclasistass workshops put into practice key
shops to be that of «facilitators,Z while the collective [&8BFCtS Of Freiress theories insofar as they position alk
of the participants is what truly creates the substan&idicipants as active agents in a dialogical process of;
the workshops. coinvestigation that proceeds through re”ection on pro-
The Iconoclasistase collective mapping practi&lefﬁs that directly relate to their real-world experience.
indebted to Marxist philosophies of education, includidged, Risler and Ares acknowledge their indebtednes
the work of Paulo Freire. Freire theorized the rold®freire, as well as to revolutionary educators who ar
education in the revolutionary process, understoodl€i§ own contemporaries. They have been espeC|aIIyn,
a process that takes the total societincluding all in"uenced by the Buenos-Aires based popular educatlon
human activities, as the object of its remolding &tio8r2up Pamelos en Reb&dénd the work of one of its
He argued for a concept and method of pedagogyembers, feminist writer, educator, and activist Claudia
which it constitutes sa humanist and liberating prakol. Like Freire, Korol conceives of emancipatory ped-
[that] posits as a fundamental problem that the pe@glegy as a crucial tool in the cultural battle whose ulti-
subjected to domination must “ght for theimate horizon is cultural revolution, or the «birthing of the
emancipatiorZFreire critiqued the traditional modehew woman and new man.Z It must be an santicapitalist,
of capitalist education, which he also saw replicatehiirimperialist, liberatist and socialist pedagogy,Z
paternalistic relationships between political leadersshadirgués.
their constituents. The model conceives of knowledge &ke Iconoclasistas contribute a rich and accessible s
being possessed solely by the teacher (or leadershipjswablanguage to the practice of radical pedagogy thatg
then bestows it upon persons who are treated as ignaamtbe used in the task of collectively re-creating and
as if they were simply passive receptacles. Against tréprésenting knowledge. Their collective mapping techni-
gues enable people to develop alternative representation
55 Risler: Vamos con esta cajita de herramientas previamadee di%ap reality based on their own collective investigation of
iconografs pictogramacipmapas, dispositivos'gps, 1&ea de tiempo,

genealéas, paisajesLo que facilita el mapa y todo este tipo deodisen SP€CI“C social struggles. By socializing techniques of C”t'
organizar muy palamente la informaniale manera visual y a su vefcal visual analysis, they encourage re”ection on the |deo

incentivar a la gente a que participe, porque digamos, a las persoy
provengan dénwitos diversos, de edades diversas, de profes§§e%ael mediations involved in all visual representations

diversas . esta cuesticde recortar ét@no, de conversar con atrose  and on how our visual perception is itself a social and
empiezan a intercambiar estos conocimientos y se producen los debates
Ares: Aparte, la gente que viendiems conocimientos La
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gente puede participar, no es que tiene que haters@0didros o un 59 Freireb1
libro siquiera sino que sabe lo gUeastmndo en el lugar. 60. Freirep4.
Risler and Ares, interview, Octd#2013 61 Claudia Korol, <Pedagogle la resistencia y de las
56 Risler and Ares. emancipaciones,Aiss desafs de las emancipaciones en un contexto mili-
57 Paulo Freir®edagogy of the Opprassesl Myra Berman Ramostarizado: sujetizando el objeto de estudio, o de Iansepistesinica
(New York: Bloomsbury Acaderg@ig@17, 139 como emancipacied. Ana Esther Ceae{Buenos Aires: Consejo Lati-
58 FreirePedagogy of the Oppresaed noamericano de Ciencias Socilé€x), 21819
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historical product that is shaped by ideology and theméisystemic struggles. The production of maps is not
fore, by class strugffes. an end in itself, but a means to something,Z as Risler
The collective mapping rkshops also contributetold me. As André&esquita writes, sthe maps dissemi-
a focused attention to spatial dimensions of class strugdgées political analysis of reality with the purpose of
and social positioning (thia, social agentse locatioanabling collective action to transforif InZhis sense,
within ea set or conjuncture of economic, political, ahéd workshops can be situated within the tradition of
cultural structuréSY. Prison abolitionist and geographerilitant research, broadly understood as investigation that
Ruth Wilson Gilmore argues that antisystemic organiaings to support antisystemic struggles and that self-
bene“ts from attention to the spatial features of mategaéxively accounts for ways in which knowledge produc-
conditions experienced by working-class people, wibiths always embedded in class struggles.
inevitably shape peopless consciousness. She also argues

that addressing forms of spatial marginalization fn'gROM CRISIS TO COLLECTIVE CONSTRUCTION:
oppression can form sthe basis for syncretizing previEEiIXNING FROM MOVEMENTS '

separzte po.Ilttl.caI .310\:.(?.&@”'” ?vf\{)atyzs that 0rganiziNg e conoclasistas recognize the importance of antisyste-
around ascriptive 1dentiies canriot. mic movements as producers of knowledge, and they have

Gilmore also cautions against assuming that a Que
mode of organizing is necessarily af‘liated with a ce{ﬁ%i

political tendency. «There is no organizational StrUCHJorﬁ of knowledge produced in them. Theirs is a counter-

the right cannot use for its own purposes,Z she renﬁlggamonic approach to intellectual production, as it

65 oy - . .
us.” This is .a'n Important cqunterpgmt to analyses tr(]:%tunters extant social hierarchies, property regimes, and
confuse political strategy with tactics, as well as to

that attempt to displace questions of political stra tion of professional intellectuals in shoring up ruling

altogether with a sole focus on the ethical and/or pProge- hegemdfyRisler and Ares developed this approach

duralist evaluation of social forms. This is to say Hz'ui%ugh their own experience with antisystemic move-

when egalitarian and collective processes of COMMPRIERS that "ourished in Argentina in the late nineties

tion and decision making are part of a political or cult%r% the following decade in the context of neoliberal

practice, the politics of such a practice cannot be dgﬁ%ﬁé. Their practice evinces the in"uence of these move-

mined based on this alone but are also fundamentalll){ . L .
. . i . mentse collective modes of organization and insistence
a question of overall strategy: who is being organized and

upon the territorial basis of class struggles. Moreover,
to what end. . . . . .
) . their multiscalar analysis of class struggles re”ects their

The counterhegemonic cultural politics of the m

%‘?(berience of “nancial crisis, wherein transnational class

ping workshops derives not only from the collective v%?fare from above radically affected the day-to-day lives

participatory form of knowledge production they orga: nelite Argentines

nlze_. _It also has_ to do_ with the skills they te?Ch th(ﬂAs | have written iAnother Aesthetics Is Possible: Arts
participants, their function as a form of ConSC'OUS%?ﬁebellion in the Eourth World War

raising, and the workshopse relationship to speci“c
At the beginning of the twenty-“rst century,

62 See Jennifer Ponce dénLend Gabriel Rockhill, *Toward Argentina was a hotbed of self—organized grassroots

a Compositional Model of Ideology: Materialism, Aesthetics and CulturaslociaI movements that strateqically enacted resistance
Revolution,Philosophy Tod&§ no.1 (Winter 2020: 95.102 g y

63 Rosaura Sehez, +«On a Critical Realist Theory of Identity,? in {0 the mandates of neoliberal capitalism and
Identity Politics Reconsidezdd Linda Martin Alcoff, Michael Hames-  repudiated the political institutions that imposed

Garcé, Satya P. Mohanty, and Paula M. L. Moya (New York: Palgravfhese. The radicalization of neoliberal economic

Macmillan2009, 35 L .
64. Ruth Wilson Gilmore, *Forgotten Places and the Seeds of Grasg-ohcIes in thd 996 produced widespread

roots Planning,Z Engaging Contradictions: Theory, Politics, and MethoddN€mployment and austerity and eventually plunged
of Activist Scholarstep. Charles R. Hale (Berkeley: University of Cali-
fornia Presg008, 43 66. Mesquita, *Counter-Cartograpdga

65 Ruth Wilson Gilmore, «In the Shadow of the Shadow State,Z in67. On the social function of intellectuals, see among others William .
The Revolution Will Not Be Funded: Beyond the Non-Pro“t Industadinsoninto the Tempest: Essays on the New Global CéPiédsgo:
Complexed. INCITE! (Durham, NC: Duke University Pragd,J, 50  Haymarket Book2019.
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and production that made the works easy and cheampticitly cite Marxist aesthetics by referring to some of
reproduce. B3009they had learned about the possibikeir work as eagit-pop.Z This is a plagirpropshort-

ities of Web2.0, and they soon developed their owrand for eagitation and propaganda,Z which names an
website, Iconoclasistas.net. This site serves as both agigiteich to political communication “rst theorized by
archive of the Iconoclasistase work and a resourc&dorgy Plekhanov, re“ned by Vladmir Lenin, and put
others to learn the techniques they have developed. iHyractice in the Soviet Communist partyes uses of the-
dreds of icons the Iconoclasistas designed for mappengs a means of political educ&tibhe addition of
workshops are available for free download on the wefmitgZ may refer to the style of the Iconoclasistase graphic

as are detailed accounts of the techniques used in eadhwlhich echoes styles seen in popular genres like comics.

their mapping workshops. They publish all of their wéFkis is not surprising, given Areses experience in anima-
with Creative Commons licenses that allow for its nban, comics, and commercial design work.) But the Ico-
commercial use and the production of derivative worksoeasistase work is also popular in the sense Brecht gav
long as these are not used for commercial purposeghiBiterm when intervening in debates about socialist art.
way the Iconoclasistas facilitate the appropriatiolmacht argued that art should be for the people, the work-
works they have produced and techniques they hmyvmasses, noting, *We have a people in mind who make
developed re’ects the ethos of free culture movenfgstsry, change the world and themséf8sizh an
that Risler has long been involved with and that critigperoach to art making is evidenced in the Iconoclasistase
the way intellectual property regimes limit accesesréation of widely accessible artworks with real use value
knowledge and culture. for political communication and to popular movements,
The Iconoclasistas furthered the socialization of thadt in their embrace of techniques and insights of radical
techniques by publishiMpnual de mapeo colectivpedagogy in their practice.
recursos carfdgos ¢ti€os para procesos territoriales dehe Iconoclasistase work is also erealisticZ in the spe-
creaciv colaborativim 2013 Soon thereafter they pubei“c sense that Brecht gave to this term when he used it to
lished its English translatidanual of Collective Map-call for socialist artworks that render apprehensible the

ping: Critical Cartographic Resources for Territezéaisal complexes of society,Z exposing ideologies tha

&oq
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Processes of Collaborative Crédi®manual at onceobscure these as eviews imposed by the powerful,Z Whileg

provides a history of the Iconoclasistase practice whiéing possible the concrete and making possible
serving as guide and resource for those who wouldatasteaction from i€ZThe way the Iconoclasistase own
up the techniques and tools they have developed. Wsirigand workshops analyze speci“c spatial relations and
text and illustrations, it outlines the techniques of colbert’icts as they express contradictions of the social total-
tive investigation they have developed and offers tiptyoas well as their denaturalization and critique of heg-
how to adapt these to different settings and time framemnic visual ideologiesl aapresentations (such as
It also includes pages of the icons they have used intttesgefound in maps and landscapes) exemplify the kind
workshops, which are printed to facilitate them bedfigealism Brecht argued was needed in socialist art.
photocopied for use. Risler and Ares said they weTde Iconoclasistase multidisciplinary experimentalism
inspired to create this type of publication because theyso consistent with this tradition of Marxist cultural
were receiving more requests to facilitate workshopsthieany and practice. Brecht insisted that artists needed to
they were able or wanted to ful“ll. They thought thia¢ experimental and innovative in their aesthetic choices
instead they could provide a manual, so that others dmdduse they live in a dynamic social reality that is con-
implement their techniquasd facilitate workshopdtinually transformed by class struggle. He argued that
themselvés. artists eshould use every means, old and new, tried and

The importance of ideology critique and politicallgtried, derived from art and derived from other sources,
grounded experimentalism in the Iconclasistase practice
also aligns with the international tradition of Marxist 81 See Vladimir llyich LenW,hat Is to Be Done? Burning Que;tions

. . . . of Our Movementrans. Joe Fineberg and George Hanna, Marxists.org,

aesthetic theory and art making | outline. Risler and f{&Smarxists.org/archive/lenin/wdre@itbd/iii.ntm.

82 Brecht, *Against Georg Lekd inAesthetics and Politied.
80. Julia Risler and Pablo Ares, presentatitfamfial de mapeo Fredric Jameson (Brooklyn, NY: V&860,7), 81.82
colectivd-M La Tribu, Buenos Aires, Decerdb@013 83 Brecht, *Against Georg LckdB1.82
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to render reality to men in a form they can m&8étée.Z social inequities or solve social problems, usually operating
also argued against treating those practices that havatteetatal scd@Social art practice often entails the com-
socially codied as «artZ as if they belonged to a sepamsit®n of intersubjective relations and social scenarios,
realm from other applications of human skill and imagther than the authorial production of art objédts.
nation, such as the sciences or engineering, and he ealsouoften involves forays into techniques and practices
aged intellectuals to defy the siloing of knowledge camidered extraneous to thearféie reception, in
technical skills that is encouraged by bourgeois litsane quarters, of the Iconoclasistase work as contempo-
and art criticisif. The Iconoclasistase combination ediry art re’ects shifts in contemporary art practice and
graphic arts with techniques of cartography, radical gigdeurse that are re”ected in the rise of *social practiceZ
agogy, and militant research re”ects the kind of ommag-a genre. These include «increasing permeability
rous experimentalism that Brecht calls for,particuladgtween sarte and other zones of symbolic production,Z
because it responds to the exigencies of contempmganell as increased interest in collective, coIIaborative,:g_:
class struggles and re"ects an effort to create workptivéitipatory, and process-based expétience.
has real use value for the popular classes engaged in W4tk future research on the Iconoclasistase work will
struggles. This should be distinguished from the embiaedy bene“t from art histoal research on socially
of formal innovation that primarily responds to markeigaged art, certain tendencies in this discourse may%
demands or to a specialized discourse about the histohsofire historical and political speci“cities of a practice
“ne art. like theirs. First, as | have shown, the Iconclasistase prac
In Another Aesthetics Is Possliederibe artistse use aice developed out of commercial and street art practices, £
techniques and forms from other “elds and types of pia@sement-based cultural activism, and methods of pop-
tice aparadisciplinaritg term meant to acknowledge théar education. It is not consistently presented as a “ne art
way they go beyond the norms of particular disciplipaagctice or perceived as such. One should be cautious;
practices while also functioning as heterodox versiottgenf to not impose upon it ideas about the historical
them®® The Iconoclasistase paradisciplinarity not oséelopment of socially engaged art that have primarily
enriches the capacities for visual art to respond to tegen formulated through the study of professional art-
torial struggles; it also enriches techniques of socialvogits whose production, circulation, and reception are
tography and radical education by bringing to them am@gliated by museums, biennials, art schools, and art mar<
visual language, as well as sustained attention to theisteoAs social practice has been increasingly promoted ag
logical power of visual representations. a genre of contemporary art, Grant Kester has under-
| offer this crossdisciplinary genealogy of the Iconeglared the need to analytically distinguish seart worlds
sistase practice as a complement to more art histggesll practiceZ from forms of socially engaged art that
approaches that situate their work within the discowsge «little or no relationship to the mainstream art world
of social practice, also known as socially engagegf aft.fairs, biennials, private dealers and $b on.Z
activist art, and formerly as new genre pubficAst.  Second, some in"uential art historical scholarship on
social practice has been consolidated as a genre o§@gat-practice, such as the work of Claire Bishop, is basecf
studio contemporary art since the mid nineties, it baspremises of bourgeois aesthetic philosophy; namely,3
come to denote art practices that are einter-relatiogal,insistence that aesthetic experience is distinct from
embodied, and duratioffé@hd that seek to amelioratether types of experience and that art occupies (or should
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84. Brecht83 -

85 Bertolt BrechBrecht on Art and Polities. Steve Giles and Tomagainst Artwork: Decommodi“ed Labor and the Claims of Socially Engaged
Kuhn (New York: Bloomsbu003, 242 43 Art (Durham, NC: Duke University Prez319, 5 201

86. Ponce de LapAnother Aesthetics Is Pasaibleam drawing on 89 La Bergaj)ages against Artwdxk201
Brian Holmeses arguments about extradisciplinarity in contemporary art 0. Grant Kester, «Aesthetic Evangelists: Conversion and Empower-
«Extradisciplinary Investigations: Towards a New Critique of Institutiongit in Contemporary Community Ad#ferimag@2(Januaryt 995 5.

Transversalanuar®007, http://eipcp.net/transversal/06holmes/en. 91 Kelley and Kester, introductiorCiollective Situatip@s
87. See Kelley and Kester, e@sllective Situatipnfuentes, 92 Grant Kesteil,he One and the Many: Contemporary Collaborative
«Zooming In and Out.Z Art in a Global Conteg®urham, NC: Duke University Prex81}, 7.

88 Shannon JacksoBpcial Works: The Infrastructural Politics of 93 Grant Kester, interview by Carlos Garrido Casteldn®,the
Performandeondon: Routledg2p1(), 12 Leigh Claire la Berg¥ages Public Sphei no.2 (2018 166
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be imagined to occupy) an autonomous sociaPfeatantemporary class struggles. Their materialist and
This is expressed in a mode of historicization that priustiscalar approach enables the crucial work of analyzing
leges the comparison of formal attributes of artwdrie structural dynamics of the capitalist world-system
(those that are institutionally recognized as “ne art) amanifest in speci“c ways and places, and of representing
the analysis of artes relationship to histories, technithesinderlying forces and contradictions that make dif-
and/or forms of social action that did not develop witliérent, localized struggles relevant to each other. Most
professional art disciplines and markets. Converselimportantly, because their practice is enmeshed with the
historicization of the Iconoclasistase work has emphasimededge production that takes place within antisys-
its relationship to contemporary class struggles artdnic struggles, it helps to map the contours of these
forms of social action and organization developed witimggles and identify possibilities for building alliances
antisystemic movements. | also situate their work widimong them.
a tradition of Marxist aesthetic theory and practice that is
antithetical to the ideology of artes autonomy from #f@KNOWLEDGMENTS
social world. I am deeply grateful to Julia Risler and Pablo Ares for

Third, because discourses on social art often demogrously sharing their work and time with me and
exceedingly abstract notions of politics with little reédiewing me to interview them multiple times, as well as
ence to speci“c political ideologies, strategies, or cdiostiroviding feedback on a draft of this article and grant-
uencies, the genre has been associated with a vagueggeseission for their images to be reproduced. | am
of progressive uplift that obviates more precise speecit@a-grateful to the members of Grupo de Arte Callejero
tion of the politics of particular practices (including thése allowing me to reproduce an image of their work.
with reactionary politic§)l have sought to offer a moré would like to thank the anonymous reviewers and
precise account of the politics of the Iconoclasistase edithr-in-chief Charlene VillaserBlack for their
by addressing its relevance to speci“c popular strupglaghtful suggestions that helped to improve this article.
and situating it within a historical genealogy of Marxist
pedagogy and aesthetics. ABOUT THE AUTHOR

The Iconoclasistase paradisciplinary practice and tdennifer Ponce de Leois associate professor of
corpus of works they have produced demonstrate Boglish at the University of Pennsylvania, where she is
the critical interrogation of the social production afso faculty in Latin American and Latinx studies and
space can shed light on different manifestationsaofparative literature [poncej@english.upenn.edul].

94. Examples include Claire Bislapcial Hells: Participatory Art
and the Politics of Spectato(slew York: Vers®012 and La Berge,
Wages Against Artwork

95 Kester, sAesthetic Evangelists.Z Also see Ben Davis, *A Critique of
Social Practice ArtiPifernational Socialist Reyiem90 (201} https://
isreview.org/iss@&/ critique-social-practice-art/index.html.
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