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1 980hU, uhty pwunwpep Juwynph nL wunp htn Uthheepnp 4n dnuE 466 thnthnpuniphruubpne
dudwuwyuwypew up, MEpnieh ke hpwpde wupwwn jnju §p mtuttt Gpyne hwwnnnpubp,
npnup twhiwpwehnpn whunh nunitwt dnwénnuju juwyt wntnh dp, hwytpkt ghpp Yppy-
unnuyuwu hp juwuytpgkt hwubne nt quyu nEfywh wpnhwwunipehirt ptpbne agunnedny, np-
wlkugh wi n wuny wpunwjuwyuninnp jupbuwy hupghup dnwét] npybu wywquyy: Go
nLptdt wuhpwdbpwnniphrup hupghtp Juptuw] mGutbne htywktu np B hwytjupwn, pugg
twbL wyht dkekEu npwku pupgiwibh hpwwuniehit ne hupuniphit: Gpyne hwwnnp, dEyp
Qnphgnp Npjunbwih Spwdp, dheup” Uwpy Gywubwuh YEU wpph wnweht phip, Gpynipu
wy] opht gptpt wutjuwwn wiugwéd,— wkwmp £ punniupp np opntwtt \tnwhngniphLuubpp
hwyniLptwt uhpunp hwiunhuwgnn oppwuht UEe wy) nunnniphLuttnny Yp pwukthu,— Junpkh
F puby Gpynipt wy hptug opkt wnwe juymuniws, Jupdtu wwywquykt E np Yp fuoutht dtip
wluuettinnLt: Lwnwuntt mwph htnwienpniptwdp Enp Yp unwpbup wju wunpununap,
uhty Gpyne htnhtwutpt w; wyn pwunwunit mwphutpnit pupwgpht whnh wugukhtu
wfuwwnwupeh ptnnit nL hujuwktu unphwwwn thnytpk, hwwnnp hwnnph GunblE mwng
wutiptLwyuwytihonpkt énfu wpunwnpniehrt up, yudwnpting ghptpne wphuwphhtn juyt muptp-
pn" yapnrowuukt dhustie thhjhunthwywwt, gpuujuukt dhuyhl pupgiwtwljut, bbpunt-
Iny dwdiwtwuwyhg dinph ni dtnwhngniphruttpne wdpnn ppowipyp:

Fuwqghth wyu phip Yp tnthptup Uwpy Gywutwtht: YUh wnwehtu wyn phikt Gunp
Trwutwuh wpunwnpniphrup Yp jugdkE wjuop pugiwwnwuttwl hwwnnpubpne pupp dp,
pwquwitgne nt pwquwpht nunnniphLuttnny pupwgnn, npnug ke gnuyjwt ytpnednidp,
thhjhunthwywwut nr pupgiutwuup Ynp hwinhuwtwt wiunp hwuwn ne hhduwwt Gpuy-
utpp: Wunug Jwrbjuwy twbe nuuwirwunniptwt Gniup ne Gpuhunwwwm gnpénLubniphru
un, np Pepyunph gudwpwidwul gudwpwdwu ne jtgnik [kgne, np hupuht hwpuquum dky
wwwnytpp YnL nnwy wyjt hpuwwiniptwi np dkpt £ G np Yp ynytup Uthhinp: 0 UEY wnbl
hwLwtwpwp, GeE puguntup UTuhpwpbwuubpp, dbp jGgnit ntubgud E hdwunwuhpujut
hhdtwrnp ghwyuiniphit dp dnwdkne agunn wjupw jwjt wnbnny atnuwny dn: Yapow-
wtu wyn ¥ pupgquuiniptwl hujujut tywwnwyp: dbpeht mwphutpniy, Gywubkwih
hwwnnputpp nju Yp mbuttt Gunbe Gnbih. AGuhwdht, Ghgsk, Rlutpn), Atndwt, Uquidpkl,
dnryny... Swwirht yutu YU Uh hup hwwnnputpnit dke Gptignn pugqiwpht wuntuubpp:
QdnLwp htnhtwyubp nL gpniehLuttp, hnguwjww wpunwnpniptwdp dp dbp jtgniht dkekt
wiuguny, dtp dnptpnit Yp nhdku, yuwwnpwumbng gamhtu dp, nepyke jupbh pppup dnwok
wju |EgnLht wwywquu: Utp wywuquit:

Fwgwnwpuwnp, Gnfu phr Up Yp hpwdgubtup, dtp puptpgnnutpnit htn Yhut) juptiwne
hwdwnp Uwnpy Lywttwih Juunwyht quuwuqui Gphutbpp 2opwithnn pugdwph hGnh-
uwyutipny gnniphruttipn: Utp dwnpwipt £, np wunug puptpgnidp tnjupw purwpwnnn
n1wy atigh hwdwp, nppwt np phip h dh pbptp Gnue dtgh hwdwp:
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bus np wkwinp E pukip, wyn, inbiwpwn hphaky £ ghnuuwwibniplud b
Unkbwnp buupwiawul inwnpbpnipbiuwl phantphiil nt himwfuniyniphiin,
npwtuyh Unbwnd huly, wanp wnbinuyhle nwpnnniphian bppbpe sdnngnih:
—Uuwnl Lywubkwl, «Between Genocide and Catastrophe»

uury Lowltwuh gnpdht tnthpnrwd
wju juwnty phrht phpwéd wyhuwnwy-
gniptwdpy, §'nigbd yhpwnwnuw) pw-
Uh Up mwph wnwye Uwnpyht nL hd up-
otiL mtinh nitutigwé thnhuwtwyniptw,
nn |nju lmbGuwr SEjyhwn L. Euyhtu G hd
ynnuktu hudpwagnpniwé Loss: The Politics
of Mourning huiLwpwlwl hwwnpht
dbe': Jdbpohtt Gpynt nmwultwdbwlyub-
nnLy, Judwh yapunupawsd Gud wyn thn-
huwtwynLptwi, wrkh donktu puubne
hwdwpn wjt hpuwunwy Gr uwyuwyt péw-
hupunpopktt pwtwatiniwé hwpgbpp, n-
nnug htin nkd wn nkEd gqununitguy wjt
wwnbitl GL npnup wytnthtmbl Qupnitw-
Juwé Gu nkdu ggnihy: Wapnpw, Yp Jup-
otd np tpptp whwnh gnunphd wyn thn-
huwtwyniptwt Jotpunwnuwik, npny-
htwntL hnt jupnigniwé hwpgbtpp jw-
nwyuwpoonklt pE wtdhywjut wwwnwu-
huwt Yp wwhwekl G pE wiLkh hnny
wwywqwjh dp wkmp E uyuubt yw-
nwuhuwt unwtwne hwdwp: Wn dw-
dwuwy, gnwd Eh np dbp thnpuwtwyne-

! David Kazanjian and Marc Nichanian, “Between
Genocide and Catastrophe”, in David L. Eng and
David Kazanjian, eds., Loss: The Politics of
Mourning, Berkeley, University of California
Press, 2003, tp 125-147:

prtwl wwwnpwé ptwpwl dp whwnh pp-
jwun Uwnyh uygpuwjut guwmwuhuw-
up, tpp puunpwé Eh hpdk np puguunpk
ginuuwuwunLptwl G UnEwnh dhebL hp
JunwowgniLgwd mwnpptpwynidn. Uwp-
Uh huoupny’ «UEY opktlu dhrup whwnh
sjuwwnwnpneh, puwn jwL ghinbu»? dwu-
wnonkl” wyn fuoupht Gpynt hdwuwnubtpp
Juijuwwnbuwywi, tnjuhul Jwpqunpk-
wlwl punjpe niLubht. ginuuwuwunt-
ptwl nL UnFwnh dhotic mwpptpuwynidp
4p 2wpnitwyt qqugut] hp wudhpw-
Juwlu wuhpwdb)unniphLup (Wknmp E
hwuygnrh wyuo™p, stup Ypuwp uywub
Junnirwt qujtu hwujuwne hwdwp) G
thwdwdwtwl” winpn) pwyg htnwinp
wwwquwjh dp dke ghwmbinniwéd (Yuptbih
sE wpwgopkl junwljugut), G hwgh't
RE ujuwd Gup hwuyuw) wunp pnjnp hi-
wmbiLwuputpp):

2 Idem, ko 128: Wu thnpawgnpniphwl pupwgpht,
Up wwhbd wyn hnpuwtwyniptwt dke dtp np-
ntignwo atip, Uwpy Lywubwuht ninnnibiny hp-
ntr «Uwnly», ghnwlwuoptt wikih punniubih
atiLht thnfuwipkl, np whwunh puwp «Gwtbw»: Up
JnLuwy, np wuhyuw Y’'puyunih wyn thnfuwbwyne-
ptwlt Gr huoh hwdwp wiyk pluwéd wpniuwy-
Lnn hwpgtpnit nghny: Wn hwpgbpu n hwp-
gnLdubipp jwwh dhnpu fudnnué Gu dtp thnfuw-
twynLptwl pupwgpht Ypyuninn nintpah atiiny®
«Uhptijh Uwny», «Uhpth SEpghu»:
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Swngkny L wyn hpwwnwwnipht-
up, HL wyn wipunLuwthbih jtnwagnidp,
'nLgbd yGpunht wunpununuw) Gp-
UynL YEwntpny, npnup puptnubh Gu thnp-
awgpniptwiu uyhgpp npnLrwéd puw-
pwthu uky, np Yp phuh dtp thnpuwtw-
UnLpbUuEl®: Wnwohl' p'uy b «glinuuugw-
unLpbiwt GL Unkwnh dhotL Fwpwtw-
Jwu wwpptpniphLu»p, GL Gpypnpn
6hon Uy whwh ppuy «wnFnught nw-
nnnnipbwU» jhpnnniphLup: 8pupwguy,
JwjuonEt yhwh ognLhd Uwnpyh 2014h
ghpptU” Mourning Philology: Art and
Religion at the Margins of the Ottoman
Empire, np utp thnfuwtwyniptw ppu-
twnuwo thLptptu dEy pwuhht punuy-
upLwd Wwynidip Yp hpwdgukEt: Wu
hwpgtpniu 4p yGpununuwy, unjuyku
puwpwuhu WwpnLuwwé' wunug «ppu-
uniphLtut nL htimwhunigniphrup» «nb-
Lwpwpn Ypyubpne dhwtpuwtwy Yynshu
htwnbtLany:

u. SG1UUNULNHBHIL BF U1ES

Uwnpyht wdbiktt jurwoéwbop br jw-
Gwfu phippipnuniwd qunuithwputnku
UEyn ginuuyuwuniptw Gr Unknh qu-
nnnnpnLdt k: b ytpeny” qupdwuwygh k.
phippipnunidutpp wupunituwthbiho-
nEt Yp hwunwntt qunuthwpht hpw-

3 Kazanjian and Nichanian, “Between Genocide
and Catastrophe”, ko 143:

4 Marc Nichanian, Mourning Philology: Art and
Religion at the Margins of the Ottoman Empire [-
Pwtwuhpnipbwt unigp: Upnituw Gr ypoup Ou-
dwibwl Juyupniptwt wypwiwubpnil], trans.
G. M. Goshgarian and Jeff Fort, New York,
Fordham University Press, 2014: Spwuutiptu
plwghpp nju mbuwé En Le Deuil de la philologie
ytiptwgpny, MétisPresse, dnput, 2007:

144

wnwuynLphLup, husyku Go wunp dwa
htwnbLwuptutpp hwibnr ywpunmwyw-
unLptwl nEd juunhdwt® ubp upnLuw-
Juywt ndywdnLphLun:

Wn phippdpnunidht wdkukt wh-
ntijh mwpptpwyn, wipnwm, ndwug wypu-
nniLit £ (gnuE Uhwgbw] Lwhwuquk-
nnLu Udby), pt Unkwnh dwuhtu Uwnpyhtu
Wupnywuwsd qunuthwpp Yp htppk
ginuuwuwuniLptwu hpnnniphrup: WYn
wunnrip wnwnuwynn ytndhp udpu L.
ndnLwn Jupbh £ utpb] wunug, npnup
udwl wuhbpbpnLptwl Up dGnunpui-
Pn Up thwpptt Ytpwupnnutpne wju
quirwyh yght, Jwuwrwun Gpp ghntup
nn wdbkuEt hdinint E wt dGp pnnp
dnwrnpuwuwuubnnit dke: Whwirwuhy
onhtwy Up Gru, hwingniGne hwdwp
pE ginwuywunLptwu Gr wunp htnt-
LwupubpnLu Gupwnyniwéd dwpnhy huy-
wktu Yptwt wiytpe awjwwmp) hpwpne
nty, ytpunhu h gnpé nubtiny huy np
Uwpyn yp YynskE «nuhhht mpudwpw-
unLphLup»p: Ldwt wtwnniphrttitipn hhu-
upLwd Gu Gr yp dwnyhtu wyuon huljuwyw-
owrw] swthtpne hwuwéd Gr ppunopklu
JGpwunpngniwé tdwt Ypyuwpwppb-
nnL  wmwppbpwyutpp  gnpéwnpbny:
Utp dwdwtwluwppowuht™ wynuwhuh
phpn ypyuwpwpptpne wdtukt Juyg-
nwqubtpku dEyu E phptru wyt yunnidp,
nn Mwnbtuwnhth hupwybjtwt gpwrdw
nbd jupnigniwéd pnnp pullwnuunne-
phLuttpp hwjwutdwywu punje Yn yYp-
ntt: 3wng yuwndniptwi dke w) wu-
wuwywu Gu hwupyur wyjuwhuh GpbLne-
utip: MEwmp nLufiup Jyuywynskne his
nn Uwnpyh wuntwiniiny® ghnuuww-
unLpbwl gniquhtin Gptinye Up hwunh-



uwgwd E Jud unjuhuy Gpypnpn ginuu-
wwuniphrt dp. 1930wjuwt te 1940w-
Jwl pnLwljuuttpnit’ wnweht ghnuu-
wwunLpbubt yapuwpwd puquiwph
wtatpnt wuhtnwgnodp G uywine-
pPhLup unwihttwl gnpéwnuniptwl
nLnnuthwnnipbwl uywuwnpynn hw-
jnpnhutipnt atinpny?®: Munk), np Unkwnh
dwuht Uwnpyh gqupunyuuwd qunu-
thwnp yp dGpdE ginuuywuniptwi h-
nnnniphirup, nLphp pw sk Gek ny Uwp-
Uh qupqugnigwé thwuwwpyutpp h-
ntug hpwwnwy pwpnniptwdp puskine
LL wunp putwjwi dnwénnniehrut
hul wnpghgne dhunined dp: Wu whwenp
wunnidp wkwp Eytnht) quyt nuinw-
wwpubne hudwp dhwyt G tdwt wu-
annuhniphLutbpne nEd wuwjpwnpbne
utip Juwynit jutatwnniphrup jujunw-
nwpbne hwdwp:

Lnjupwl phpw, pwyg phpbLu wikh
wqntghy £ wyt phip hwuywgnnniph-
up, npnLt hwdiwawyu® «UdnFwn» pwnny
Uwnpyp Yp hwutwy Juwd hwytpno
uwwiniphLup o yuid hwybpne uyw-
unLpbwl dwtwsiwt yujwup, tupwn-
nbiny np wju «dnEw»p Jupth £ uppw-
gnb] wunp wwwninLpbwl wphuhLubpp
Gnhuwgubny, nhuwyuwpwn ywwndni ghru-
utp pwpunpgny jud ybunwlwuonku
hnjwuwinpniwd Gwuwynidubn atnp
ptiptny: Wuntp «8tnuuuwwunLphru»
pwnh dwpunwp uwhdwunidutp G, hus-

> Nichanian, Mourning Philology, 9 60. Marc
Nichanian, Writers of Disaster: Armenian
Literature in the Twentieth Century, Volume One:
The National Revolution, Princeton, Gomidas
Institute, 2002, Ep 12-15. Marc Nichanian, ed,,
Yeghishe Charents: Poet of the Revolution, Costa
Mesa, CA, Mazda Publishers, 2003:
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wku np oguuwugnpéniwé E huybpne dk-
odwdwuunLptiwt ynnuk: Puyg «Udnkn»
pwnny Uwpyhtu hwuyguwép stu:

By E, nLptidt, «gtinuuuwwinipbwi
tiL Unktwnh dhotic Fuipwuwjwt nwppk-
nniLphLup»: Lwhu GL wnwe' Fupudiu-
Ywl wmwnppbpniphLt dpu k£ hty np 4p
wwiwyrt pE hnpawuyuwpn jud yuwn-
dwywl nwnpptpnipehit sk Unkwnp, np-
whku wynuwhuht, gnuwuwuwuniptukl
wnwnppbp k, ginwuwwuniptubt nwp-
pbp gnyugniphLt dp niuh, Fwuyku yp
wmwppbph wuyk, huy np Yyp tputwyk pE
wunp EniphLup mwppbp B Buy Ewyn
EnLphLup: «MEwmp E GG wyt hpnnne-
phLup, np Unkwnp® ginuuwwunLphLup
sE», ghwd Ep htupp dbp thnfuwbwyne-
ptwl dky, npnyhtwnbiL «puebnL nhnw-
LnnniphLup, ptwotueknL nhnwLnpne-
rehLup huptuhtt wnkwnwptip sk Uhawuptp
U'nyupwigul, puyg sh Yptwp dwhp nypo-
swgub): UnFuwpbp Yp nunuwy Gpp dw-
hp U’'nsuywgtl, Gr dwhp nyuswgubny’
dwnnniu dwpnyniphrup §'nyuswgub»S:
StnuwuwwunLphrup Jtwuptp yp Ynp-
owuk, Unkunp dwhp Yp ynpdwik:

By Yp lputwyk «dwhp Ynpéwiti»
Juy «Jwhp nsbswgtipy: 6L huswEu
udwt nytywgney, hp Jupght, «dwpnniu
dwnnyniphiun Y'nstuswgub»: Utp thn-
fuwtwyniphrup fupwunn jonnLwdhu
Uko9" «Catastrophic Mourning», Uwplp
Un pwgwunpE UnEnht mwpnnniehrup.

bty np Yp pwypwyk htnmbrwpwp (no
wnuwoétwn wyu dkyu £ np, wdkuku
wudhpwuw, po0pwthth nL phpun ab-
Lny pwjpwjnLdh thnpapuuwnidhu

6 Kazanjian and Nichanian, “Between Genocide
and Catastrophe”, ko 134:
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dwwnuniwé E) puwtenidp s np-
wku wyn, pwt Up np jutwju Yp dno-
gpth jud wwpquiyku J'wughnwg-
Lh (GL dwpnhy Yp thnpatt hwuwnby
nn puwetueonidp hpwwku wntnh ni-
utigwd E, np wyupwt phiny dwhb-
nnL nbnh ninLwo £, jupodtu pk win
nLlwp Fwyuwip). huy np Yyp puypuyk
dwhbpp yGU, ppjut huy nwutbwly
hwqupwinp uwd dhjhnuutpny: 2L,
pwjpwjnnp wukfwgubine juubtgn-
nniphLut £, npnyhtimtie wyn 4Eyn sh
Unpuwn ubpgnpwinchyp nptLE pugun-
nniptwt 6hpkt ttipu, hngbhpwiw-
Juu yuwd wyjp: (..) Lwypuwynnp unt-
ght wpghnLdu £

Niptdu «dwhp Ynpébwtnn»n «nynt-
swgubnL yuudtgnnniphruyt E, huy np
Uwnpy wynip yp ynskE «ginuuuyutw-
Jwt JuwutgnnniphLuy (la volonté géno-
cidaire), huywktu tL «unLgh wpghniu»:
Wju ghinuuwywuwwu Juitgnnniphr-
up nsy Uhwyt dnnidu £ dnnnyniLpnh dp
Uy Jwup jud dtéwdwutniehiunp nu-
wwulbny, wjte wyuyhuh atinyg Juw-
wnwnbny, np uywunthrup guunch dkp
wwwunytpugnidh/yapyuywugnidh, tjuw-
nwnnLih Jud wpunwjwynnietwt uwh-
dwitbtpkt wunht:

Uwnpyp npnpuwkbu Ypunniuh, np
wju wuytpyuyuuwihniphLup thnpatw-
Jwl nwpp dn nLuh. junpg dp hwuwnb-
nnL ouoniup, nfyptpne dhunnidp, Gw-
twsniuh wwuwun: Writers of Disaster:
Armenian Literature in the Twentieth Cen-
turyh uke ophtwy Yn gnk htnbrGuwp.

PlUwolswwl yuitgnnniphirup sh

Upuwp wphuhLutp niutuw, GpE

” Nichanian, “Catastrophic Mourning”, trans. Jeff
Fort, in Eng and Kazanjian, Loss, £p 115-116:
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Ghon £ np wyn Yudkgnnniphiip
nuwn Encptiwt hhduniwé £ wphuhrh
nylywgnriht ypwy: Wn £ yuwnmaw-
np, np puwpugnidp sh Ypuwp jhon-
nniptwdp nhdwinprh), htwnbLw-
pwp twhl unigny: Niphp wnhpny
pwguunpwd bl ghinuuwwuwlwi
dtiptiwghtt gnpdwpynedp, hp Gpyne
dwlwnpnuwyutpny: LGwhe® hpudwu-
ubipnL GpynL Jwjwpnuyutpp (pw-
gwjuywn nL qunuuwaghpny). 3twnny
hluwtnipbwt dGptuwjhtu Gpyno
dwuwpnwyubpp (Qunwywpniphe-
up L punyuunwytwy npnpnnp’ Ynt-
uwygniLphrup). yapowwku' nuhho-
ubpny Gr Jwupnuwuwwtbpne Gpyn
dwlwpnuyubpp (Wupwotwlwu G
qunuuh @FGphjwpep-Uwhuniuwd,
ytipehuu® YnLuwygniptiwt npudny
$huwtuwLnpnLwd):

StnwuwuwunLptwl gnpbwnpne-
ptiwt atiip juenn jtpwyny uwthwiwé £
quju wuwwnybpwgubnuyapuyugubne
htwpuwinpniphLup, wnEnwptp hGnk-
Lwiputpny: Uwpy tnjuhuly thnpawyui
quunnpnpnid dp Yn goék «ghinuuwww-
Jqut dtptuwjh gnpénnniptwdp» wju
«wpfuhth nsuswgniiyhu G «1936-37h pu-
nwhutwu Uwpuwth»h pupwgpht uyw-
unLphLuubpnLe Jurtpugpnidhu dhobL.

Wuon, 1936-37h nEfwptpp hwuyp-
twnL hwdwp, gptpeE pninp wpL-
twjutpp hwuwibh Gu: Qupbugh
wtdtiwlwi pninptpp thpyniwd
Gu: Quipywnwuph iy Ynpgnrwd
JuwjnwnuwpnLphLuutpp, huywku p-
uh, ywhnirwo G G wyuon wipw-
dwnntih G: Yekht" hpuwdwuub-
nn wpawynnutpnit dwi pnpwd,

8 Nichanian, Writers of Disaster, k9 14:



Uwnwhtuku dhustr 3wjwuwmwth
uwhdwuubipkt utipu Uphwihpen
gnpéwnpnn junwjwpwluwi jt-
wnhtu wuwpwmoutiwb, Junpth £ 4t-
nwwaqut], htsyku jdwt Unyt-
nwwtu Uhniptwl dEy nkuypt-
nnL ppowshpn: Unulyniwjh nw-
nwywnniphrututpn, wn optinnLu
hul, Jpwunniwwu dhongutipnny
hwupwyht punjpe nLuktht: Uphw-
Lhppp wtwp b ptdwnpnibp gpt-
PE hwdwhuwphwjht swthwthp-
utpny.... Unybumwwtu Uhnt-
prtwl thnLgnidp wupnpwm tywu-
wnbtg ghuniniptiwt wyn punuwpaw-
ynriht: Gk swyywwmwhkn, wphupe-
utinp wnpwi juwyu sEht pugnibp...
Uhtyntn Oudwubwl YJuwjupne-
ptwlt wyn hGnwinp wuyhLuuk-
nnLu UEe wwwmwhwé néhpp wwn
wnwnpbp £ hp punjeny: “twhhép
Up duwy hwunnniptilE wunhu®:
NLpbdl, 2opwithbh quunnpnnid up
Juy” wwnwhbnt dudwuwy G ywwnw-
htjEu Gunp hptitlg hpwwuniphrup huw-
pwnnn quugniwéwht uywunLehLu-
utipnit (Unkwp), dEY Ynndk, G gnigun-
npLnn, wpawtwgnnenn Gr wppuhrw-
LnnnLnn quugnirwéwiht uywunLphLu-
ubipnLt (unuwhttwt Uwpuwthp) Uhob:
Uwluwyt, dhty Unkwnp 4p junjw-
uppnLh hwunbpny jupwpbpujut yw-
Juwuny, wnhljw wiunp wnkwnwyht Ene-
phLup sk, wjuhtupl’ ghnuuwwiuwlwl
JuutgnnniphLup, dwhniwt nL dwpn-
JuyunLptwl nyywgniip, unigh wngb-
Jwupn, npnghttntic Unkfwnht 4k gnynt-
pPhlwlwl mwpp dpt wy yp poch ppup

9 Nichanian, Writers of Disaster, tp 12-13:
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uywunLphLuubpnit, mGnuhwunidub-
nnLt niL gpninedutpnit wihw)nitbh,
unnLuwyninn punwpawyniLphrun:
Uwnyp pwquihgu dtgh Yp jhatiguk, np
Jywubpp (h 2upu npnug” Quwk] Guwy-
Gwl) wyu pununpawyniehrup jhpwéd Gu
npylku uwhdwuwquug thnpawnniphLu
up, iy pE whbpnLt ywwméwnny, wyj) n-
nnyhtwnbr tdwt dwhbp uqunt dudw-
twly Jud nmwpwop Jud jGgne sjunp:
Uwnyht hwdwnp, tdwt dudwuwy jud
nwpwop Jwd jGgne GppGLE sE juymup-
Lwo. «luoupht, hdwuwmphtu Gr Wwwnyb-
nht Yynuninpwynidp by pwnny dhwu-
twpwn Jwpunwjwyunneh, punny dp np
Unkwnh junywht huy £ wjunbn. «wu-
uwhdwubh»... Gnpwjugtnéniwd ppp-
wnLphLup pninp thwuwmwgh swthbpku
wunht En: Yn wwwwnny £ np Y'wp-
ghtt unigp»'®% Npnyhtinte Uwpyp hw-
dwawyju £ Unthnyjtuht htw, Gpp Y'puk
nn unigp dwpnuyhtht Eniphiut E
«Uwnnyuyht Fuujubpnit hwdwp® unigu
E hptug dwpnujunipbwt Funwppp:...
UnthnyjEu Y'nuk. wphuwphh GpGuht pn-
Inn FwyutipnLt dke wdkukt hpkwyhup
dwpnu £ busn™ Npndhtnbr Yplwy
Juw hwuwmwwnb] hupt hp dwhniwd,
hupt hp wuhtinwgnidht hti: Fuwyg
wyn «quu»p Gphrw sh qup dwhniwdp,
unLgh wnpwpnnniphLuttpny, wthwwnw-
Jwl dJwhniwt htwn nhdwnnhdne-

19 Nichanian, “Catastrophic Mourning”, ko 114
(“The shattering of speech, of sense, and the
shattering of the image come together here in a
single word, in this word that qualifies the
Catastrophe: ansahmaneli [indefinite, undefinable,
infinite catastrophe]...The violence that broke out
here was a violence without any assignable
measure. That is why it forbids mourning”):
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ptwdp. GphLwt Ynr quy wyt dwypwgnju
wwhnit, nLp unigp wpghpnrwd B Wn
wwhp WnEnht wwht E»': Oudwubw
JuwjupniLptukt nfFyh pppujut whwnt-
pPhLt phpunn wugdwt ppowtht, hwyb-
nnLt wwwnwhwoéht hhdtwyw Gnhne-
phLuutpEt dEyp wyt Gnwé £, np uyuw-
unLphLuttippn wuquwih (unmournable)
nwpawiy, nL wjuykuny® nptLk dwpn-
Juyht thnpawnniptul wunht qtwbn-
Ltgwl, ytpwoénttny wuuwhdwu pwth
un: huywku Uwpyp tpkg dtp thnjuwtw-
Unipbwl pupwgpht, wju £ Quwk] G-
uwytiwth dwwnuwtpwén Upthyhny owp-
ntpniLu dwuht, 1911h Yibpwlyiabknnia
dte ghppny, tpp Yp gpt. «e hte np wo-
Jwuqubh ni wunwpdiwubh Yp pnih
wju wuuwhdwibh wnkwhtu dky, unfu-
npwgwoé mnLubpp, pwunniwd wyghutpn
sbl, ny wy dtnunnbtpne phiht dtont-
PhLup. wy] wyt gjuwnhy tbkppht qquigne-
up np yp dwéwuh wikunLt wsptpniu
ubto, nnnpubhonkl, jnLuwhwwmonkt. G
wjn’ nunph tnwly gqugwo, phpwn tbppwu-
ubpnL mwy Gquniwd dnnnynipnh dp
gqugniut b»'% Wju wwpptpniptw hp
pupetipgnidht dke, Uwipyp Yp gpt.

' Kazanjian and Nichanian, “Between Genocide
and Catastrophe,” o 126 (*Mourning is what
constitutes the human for humans...Sophocles
says: Man is the most monstrous (or the most
uncanny) of all beings in the world. Why is it so?
Because he can relate himself to his own death,
his own disappearance. This ‘relation’ does not
come up in death ‘itself, in rites of mourning, in
the confrontation with the death of the individual,
but rather in this extreme moment where and
when mourning has been forbidden. This moment
is the moment of Catastrophe”):

12 Nichanian, “Catastrophic Mourning”, to 114-
115 [Quwk] Guwybwt, Jikpwlubpnit dkp, bu-
pwuwnyy, 2010, ko 47-48]:
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Wju «wuwhdwubh» wnkwht dke
hus np wbuuppwgnth nL wugtpw-
nwna Ytpwny Yp juymnunih’ nne-
utpnLt wyphpn sk, pundhpwn Ynpwéd
ytwuptnpn yGU, dGntwjubpnt ph-
Ln sE..: 2qugnid dpt k.. ndniwn
wlniLwubh, puwyg np wunct Uup Yp
unwtwy wjunthwuntina. 6hpwi-
ubipnL mwly wugponktt tr hwiw-
pwyltu GqunLwé npjwnL gguignt-
un... Uwpuwihbht, wjt’ np hwiw-
pwljwt n@hpp wnkEwmp yp yGpwdk
gnhht hwdwp G [Guwjtwth pw-
nny] quyu wplywédtiwg Yn nwpauk,
wubtwgubnt  Juwdtgnnniphrut
E... Lnpkt putid. gnhht hwdwp w-
nfnwptpp ptweuoniun sk, ptw-
ouotnL Jwubkgnnniphiall £ GL
6hon wjn £ np wuhwultwih L,
whuwhdwabip, e wyn £ np Unk-
nn Yp nupalk wiuwhdud'>:

Wtuwhdwt pnuniphit dpt En nL E,
wuybpowtwih pnuniphLu Uup, np uquw-
InL dwdwuwy jud mwpwép jud kgne
eh aqtip:

Lnpku pubktp, pE yuwnytpugdw/
Jipuyugiwt wyju wnfwnwh awhun-
nnrehLup Uwpyht hwdwn wwpquuyku
Jwd unjuhuy gjuwrnpupwnp glnuu-
wuwinLpbwt wppuhrtutpne wwywuh
futinhp oE: Uhty pwgqiwpht wujwgnjg-
utip dwoynLtgul, thdwgwt tr dunp-
Ltgwl, iy pnnpp wyn Gulwwnwagphu
GupwnpynLtgul, GL Yp pupnitwybup
wnbiulh] wywgnjgutp, twutwrnpupwn
wjwtwwmtuh yywyniphruutpne dhon-
gny, npnup wpawtwgnniwé nL wppuhe-
ubpne Wb wwhniwéd GU whuwphh

13 Kazanjian and Nichanian, “Between Genocide
and Catastrophe,” ko 115:



nwnwodphy, G npnug Uk dwup wnkn yn
quut dudwtwlyuyhg yuwmini phruub-
nne Uke: Uupnipw, Uwpyp puguwjwjwmno-
nEu ynp hwuwnwpyk, np uywunLphLuub-
nnL ywwunidutipnit ubpyuy htnwwpa-
nniip Unfwnh mwpnnniphiup sh dbn-
dwgubip («dwpnhy Yp thnpatt thwuwnty,
np puwotoniip hujuwku wntnh nLuk-
gui, np wjupwl phiny dwhbp yuw-
dwnbtg, Jupotu pE fwjwup wyn nj-
Jwun»): Cunhwjwnwyp, wjt Gupwnpne-
ehLup, np dwpn Yptwy) thwuwnb) ginuu-
wwunLpbwl Guwpuniphrup gnuu-
wwuwjwt judtgnnniptwt yanwljw
UuEy Gptut E, wibh pwt wgntighy gEup
up wyn yuudtgnnnipbwu nkd: Uhw Gpi-
Lnj un, gqnp ykwnp £ hwulyuwup, bk
'nLgtup pipnut] Uwpyh puguunnpne-
phLup «ginuwuwwuniLptwl Gi Unkwnh
Fuwpwtwwt mwppbpniptwiy dwuht:

buywku Uwnyp Yp gpkp hp 2009h
hwwnnphu® The Historiographic Perver-
sionh ubo, «ghinuuyuwiwlwu Juuitgn-
nniphLup, wy fuoupny, wjt £, np §'nige
hpnnnihitp pugti, hpnnniphiup hwu-
wnwwnnn wpwneny huy Gr wunp dhon-
gny»: Wupnpwn «wnphuhLht nudp upbh
nwnanLgwé b ginuuyuwuwlywu Judk-
gnnniphLip npwtu wynuhuhu»': NL-
ptdy, tpp Uwpyp Yp gpt ginuuww-
twlwl Juutgnnnipbwt dwuht npwku
unLgh wpgbjwup dp, wuhyw sh tputiw-
ytp wupquuku wywgnjgutpne 6wé-

14 Marc Nichanian, The Historiographic Perver-
sion, trans. Gil Anidjar, New York, Columbia
University Press, 2009, o 11 (“The genocidal will,
in other words, is that which wants to abolish the
fact in and through the very act that establishes
the fact”), 16 (“The power of the archive is what
has made possible the genocidal will as such”):
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ynrip uud édupunipbwt dbGpdnidp,
ophuwl" pppwjwt whtwnnipbtwu tbp-
Juwj dhunnnuyuwunipbwt atiny: WLk-
Ih't. wu tjwwnh nLuh Gpyne pwytpne
pwnn fuwn dp, nip Yyp dwdynLht npn
wwwgnjgubp, dhuy Y’punniunch np gb-
nuuywunLpbiwl 62uupunwghniphLup
Jwhutiw] F wywgnygubpktt: Stnuuww-
twwt Juuitkgnnniphrup hpwywune-
prtwl dke Yp hwuwnwwnk wphuhLht ni-
dn’ GuwpunniphLup uwhdwubny, Go
Jwunpunwniwj, np uywunLpbwl
Jwpg up htnptp duwne G0 wphuhLub-
nne dkg, puyg pwirwipuip wywgnyg Ynp
owoyL, npykugh Yupbuw) wyn htnpt-
nn wy] wwwunidubpne dke yapwhnfub.
onhtwly, bwtop £ wju wwwnnidp, npniu
hwdwawjt wipnwn uyuwunLphLuubp
tnwo G, pwyg ghnuuywuwywi sEh,
wy]” pwnupwghwljut ywwnbpwguh uky
dwup, GL pnnp Ynnuitpp nmwnwwywéd Gu:
Stnwuwwuwlwu  Judtgnnnipbwl
Juintjhnipbwlt yuwydwup, htnbrwpuwp,
wppuhLutpnit jpwnuguwé hhdtwlwi
ntpt £ yquuniwwu 6uwpunniptwl
wpuwnpniptwt ke wpnh nwpwpp-
owlh ywwunLpbwl npuwwu (positi-
vist) Jupquyhwyht hwdwawjt: SG-
nuuywiuwwu Judbkgnnniphrup Juw-
nhet nLuh wphuhrht, huswykEu Gr wywwn-
UnLptwl yopehuku JuwhinLwénLptwt’
hpnnniptwt hpnnwwuntpheup hw-
gnub] yuptuwne hwdwp. «Genocide is
not a fact (Le génocide n’est pas un fait).
Genocide is not a fact because it is the
very destruction of the fact, of the notion
of fact, of the factuality of fact»': Uppy-

15 Yun, Eo 1: [@EGL hwy. «hpnnniphLu» pwnp Ynp
pwngiwil pwiu. fait (wug). fact) punp (hddun.

149

AUART



(¢hF2-3 2021

AUQRL |

ukup, np wuhyuw sh ywwmwhhp npnyht-
wnbtiL ghinuuywuwywi judtgnnniphe-
up Yp jwuonnh dwélyh] wdpnne thwuwmnw-
Jut wwwgnigp: Cunhwuwnwyn® gb-
nuuywuwwu Yuwdbkgnnniphiup Yp
hwunwwnkE wywgnight Gdwpuniehe-
Up npytu hpnnniphi, Y'punnith np wyn
Gyuwpuniphrup Ypuwy quunchp wp-
huhLutpne 4k, Yp pwpgluk npny wwyw-
gnjgutin tL Jtwgbw)] wwywgnjgubpp Yn
gnpéwodk wy) GauwnunniphLuttpne wyy
atiLh wwwnnidutpne hwdwp: Uwpyht
hwdwp, wuhlw wugbnybh, wuthpybh,
ytinoe snLutignn hwdwwng upt E, npniu
Juwnbjh oF dwupunwhpwibp jupnwy® wu-
Jwhuwpwp wywgnjgutpne phiky, n-
nnit dke wpgbjuthwyniwé tup hpptc
nLnnuyh htnGLwup wjt nLdht, gnp Yp
ytpwgptiip wppuhrht, npyyku winphipp
thwuwnbipne npnup Ypuwt Gpdwpunuhg,
wwwnidwjwt yuwwnnidutn nunuw;
The Historiographic Perversionh
ik, wwwuinipbwlt wju puliwjuount-
pPhLup hp dwpwagnjut wunmhwuhtu Yyp
hwuth: Unkinp htwpwenp k, dy pE n-
nnghtintr ywwdniphrup tppbdt wt-
pwiLwnwn £ thwunbne ud sh juennhp
thwuwnbi] np ginuwuwwunt phrutubp nk-
nh YniLutuwt. ykwmp sE jnruwtip np
wuwwniniptwlt wrbh Juwnwnpbw] Yhp-
nwnnid up Jud wiebh hujumwp wp-
huhL dp ytppwwkbu ywhnh hwunwnmk
gbnuuwwunLpbwlt GQUuununwghniehe-

fait accompli «quunwnpnrwé hpnnniehriy), wju-
wbn «hpnnniphit» sh pnLhp (nhr wpnwjwjwnb h-
dwuwnp “Genocide is not a fact / Le génocide n’est
pas un fait” twpuwnwunrptwl uky: (@tiptu fact/
fait yuptbh £ hwuyuw) nL pupguiwul] «inniGuwp»
(wugq]. given, “a known or established fact or
situation”) hdwuwny. Swiope puwngd.]:
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tp: Wik 6hpn” Uwipyp Yp thwunwipyt,
pwgwnawy Ytpyny, np wnwig dwudw-
twwyhg wwwiniptwlt ghnwlwp-
ght, Unfwp dbGp ghmngwé atiiny wu-
Yunbjh whwnh ppjup: fwpatw]” wuhyw
¢h Lywwytp, np dwpnhy whwh spu-
wwuunitkEpht: bUp Gpwuwyk, np wunug
dwhtipp wiktwgnidh yhwnh stGupupyp-
LEhU, npnyhwntr wyn dwhbGpnit Gpdwp-
wnwghniphLup Juwfunid yhwp sniub-
twn wuntg wppuhrwht G Wwwndw-
Juwt hwunmwwnnidkEy, np h junwewgne-
uE wuunpbh E

P. UNES  ®oNLrUSUN G
QLuUahM (DISASTER AND
CATASTROPHE)

Unkwnh wyn GpauttpEt wunht, pninpn-
Jht wmwpptp niph mwpnnniphrtu dp
Yuwy, gnp Uwpl wuninnuyhopktu yyuw-
julynstg Lossh dbp thnfuwtwynipbwt
nupwgpht, pttwunwunwpwn jnnLbny
Uptiunu pwqwrnpht Gr wunp npnhht
onin® hhruntwéd 3IGpnnnunnup dwuoge
htiphwpeht G wunp hwyjwywu hLpw-
gnLdutpnLu'®; Ypunniuhd np, wyn dw-
dwtwy, wju pttwunuunwui donbgne-
un shwuljguwy, htimtirwpwp Unkwnh wju
wmwpptp tnwpnnniphLup sYpguwy puppn-
ub]: UpnuwnbL, ghu mywinptg npyku
wmwponhuwy 2tnnid up Wuwnhgnukh
utip pttwpynidktu Juy, wikih pingpd-
Lwé Yupwny, hy wsphu Gptrgur npyku
Uuwmhgnubht dwpdtwinpwé phdp-
Uhunn punupwuwuniptutbt huntuw-
thnid up, h tywuwn hwyptpne Gr npnp-

16 Kazanjian and Nichanian, “Between Genocide
and Catastrophe”, o 143-144:
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utpne Jwpwod, wypuwwpw puwuheht:
ItntLwpwp gptigh. «Gpwuh dudwuwy
nLuGuwjhtp putlwpybne (.. npnruwnph
up dwpqupbtwluwt pwnnidht wmbnuw-
2wndp h tywuwn hwdp npnhh dp, np hp
awjup Yp gk G wgquyht gpuyjuwne-
rhLu Up yp hhduk: @nj mn'Lp, np swn
npnphpht Jud unjuhuy hp huypp (ene pw-
nbpnyn) «wdwjputpnne pundkbeoku» w-
nwounpnnn nniunpht  yunwuquwernp
ntpp vnwbatby, te hnpatup Jytpw-
nwnuw] WunhgnukEhu»'”: (¢EEL mwyw-
Lht yp Jupétid np Uwpyp npnp swithny
hunju tnLwr Wuwnmhgnukh dke G wtnp
thongur Guwjtwt pupbpghne wpwp-
phu Jdwt nidkt, wyunithwuntpa yn
wmbtiutty, np 3Gpnnnuinuh htiphwehu
hwjjuwt hLpugnidutpnit tjuunw-
dwuip wunp pttwunuunwjwt downbgnt -
thtu Yuwpbtinpniphiup sEh hwuygué:
Yuwnnuwik Gunp uwuwjt Uwpyh wju do-
wmbtgniLiht jJwyuwowiLw] ttpyujugnidp
Mourning Philology (2014) hwwnnphtu
dbe (nLp dbGp thnpuwtwyniptwi nu-
pwgpht 3apnnnuinuh htphwphtu Y-
pwptiptiw] Jupé pwdhup uwn wibh
nunwnpawy hwuwnwpynidh dp wpdw-
twgwéd F), Jupnnuguw) hwujuuw]
2000ht Uwnyht puwsht nno unpbin-
nniLphLup'®:

Mourning Philologyu gnjg ynL wnuwy,
nn d(d. nupnLu hwy dnwrnpujuaub-
nn htwghnwwi, pwtwuhpwywi G
wqquqgnwywu unp dbpnwniubtpnLr hp-
dwl Ypwy® hwy wggh &L wipniwn hwyj-
JuluwunLpbwl pninpnyht tnp, wpnhw-

17 4un, by 145:

18 Judtdwwnt] win, te 143-145 Li Nichanian,
Mourning Philology, to 37-40:

Jwt GL hp wynLupubpny pumpwuhw-
Juwt hwuluwgniphit dp uwntinétght:
Jdannpn) Juwpbinpniphit niuh wy
thwuwn, np wju hwyjujuwin phwi un-
nnLphrip pwpuntwéd Ep hoptiwy, tny-
Uhuy jurGpdwywu hp punjpht dnw-
gwohu wunnrdutpne mwy: Lnpnyh pu-
wnbtindénLwon neptidtu ttpjuywgniwé bp
nnyku wwnnug gnniphit nLubgwd
pwl Up, np dhwyt yapetpu yapuguup-

Mourning Philologyt gnjg n1 gqunwj, np
d(d. nunpnii huyy Ynmwinpuljuahtpp
htwghunwwu b, putwuhpuljua G
wuqqugpuljubt Gnp dipnntabpn
hhiw Yypuy” hwy wqggh b1 w@ipnipm
hujjujuiniptud pninpnyha anp,

wnnhwua G hp wyniapabtpnyg

pmputthwujua hwmuljugniphia dp

umbtindtight:

Lwd En. whw huy np Uwiply «hupuw-wg-
qugpuywu édpwghp» (auto-ethnogra-
phic project) in YnskE G np uwtp nLup
nLpppubpnL ynnuk «wiwunnipbwa hp-
twnnrdy (invention of tradition) Ynynrwi-
o6hu htn': Uhwirwuhy punpwuhubpn
ynnukt d(d. nupniLu untnénLwd nL b.
nunpniLt Juunwpbjugnpéniwd hwjljw-
JuuniLptwl funp hwwuniphiup, huy-
wtu Uwpyp pwqihgu Yp Gk GRE dpp-
wnwiqn) kp, huyn"L puinputhutipp wknp
E wnwywnnptht quyu: huyn"L Y'nLgkht
wlywyiwt dnnnynLpnht unpytgub ok
h"ty Yp Gpwuwyk hwy ppwy, GeE dnnn-

19 Nichanian, Mourning Philology, ke 37: St’u Eric
Hobsbawm and Terence Ranger, eds. The
Invention of Tradition [ULuunniptwl htwnpnidp],
Cambridge, Cambridge University Press, 2012
(1983):
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ynipnp Wuwyku G wpnku huy huwy
En: Quhyw wnwoht hdwuwmt £ «wnk-
w»hu (disaster), npnLut Uwnl judwfu
Jwyuwnyk, hpptic hwy dniwenp yww-
unLptiwt hhdtwwt junywuh). pun-
pwuhutpp hwy pljwne dnnnypnuyht
ghunwygni piwt ywwun juwd Ynpnru-
wnp ubpyuyugnigwd Gu npuktu wnkw,
Jquu gptpE wnfw, npdE dnnnyniLpnp
wktwmp £ thpynih: Uwuwyt, «wnktwn»h
tpypnpn Ge tnjuhuy wekh tutwlw-
1hg hdwuwn dp twbr yp punpnpE wju
htwpniwéd wrwunniphiup: Wu Gpy-
nnpn wnkwnp ptwe wnkwmwenn skp Gpi-
Ltp dfd. nunpnL hwy Jnwinpuwwuub-
nnih, pEbr wynuhuht whnh nuntwp
wunug gnpéht htmtiLwuputpp dwnwu-
gnnutpnLu. wunug htwghnwyuwi, pw-
twuhpwywi G wgqugpuywu épw-
ghputipp pjunwguw hwy «puhy»h Ytip-
wuwnht wpbLGpuwyuw)m ne ghnuuuwpwn
htiwpnirdht pnino:

Wu htuptw-wgqugpuyuwi épwg-
nht yuwndnnuijut junwwywpp - hty-
wku Uwpyp thnpatig hudh puguinnty
Lossh utin thnjuwtwyniptiwt Uk - dfa.
nunpnt nnn? hwy dnwenpuuutbpne
dnwubittnnidu Ep Lhnhny pwquinp
Unptiunuh GL hp hwdp npnpht yGpwpk-
ntuw) 3Gpnnnunnuh wwwnnidht tjuwm-
dwdp: buywbu Uwnply weth wdpnnow-
Juwt atiLny Yp pwguwnk Mourning Phi-
lologyh UEy, «hwdip npnhht wju Www-
unLphLup dnwutiLtnnid nupawr d(d.
nunpnt wpbLGuhwytpnit hwdwpy, o-
nhuwl” Thpuku Wwunwpwytgh (www-
quy) Jupennhynuht 1829htu tr lvwsw-
wnnip Upndbwthtu 1830wjwt pniw-
JuuubpnLt G nupabw) 184 1ht.
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bpn NMuwndnipbwi e (Ghpp U,
ginchu 85), Atpnnnuinu Y’puk, pE Lhnhny
Unptunu pwquinpp (np dGnwé £ L.UW.
546 pnLwywuht) hwdp quirwy dp ne-
ukn: (Guquinpp wdkt dhongh nhiwé £
ghupp pdaytint hwdwnp, puyg h qnip:
UhuytiL hul wuwngudwrnputip npywé £
QYaphE, Mhrehwyhtt hwpgutine hwdwp
PE hUy whwp E plby: Mhiphught yw-
nwuppwup tnwoéd k. «Uh thwthwphp
quiLyhn duwyjup ut) tpnhpht twly: Cun-
hwlwnwyp® jnjun, wunp Ypuy nh’p np
tipptp pputpn spwgniht: Npnyhtinte
whwh uyuh fuouhy wyt opp, Gpp pnL wy-
nhin Jud dtnthyn whwh npnanih: Uikih
n, Utkdt Uhipnuh wwpuhlubpp jup-
awynid gnpdtight Lhnhny pwgquinpne-
ptwt Jpwy: Jénwlwu dwjuiwpuht
nupwgpht, np wrtintg Uptunuh puquw-
Lnpniphiup, hp ytpghtu dheuwptpnht
ynpéwunciny, ghuninp Up Udwnkg
pwquinpp Gr unip ybpgnig qhupp
uyuwitbne hwdwn: Uptunu sthnpakg
hull wuwpwnwwunchi: WAEU huy Ynpup-
Lwo En, Japowinpniphrup hwuwéd bp:
Swdp npnhu, np skp fuouwd 6twd opkl
h 4bp, uwpuwthGgur wyn mGuwpwuhu
wnobii: Phpwup pwgwr ni Yhwupht
Uk wnwoht wuqwud puny dwpn-
Juwjhtu pwnbp wpawybny, ynnwg. «Uh’
utingutin: Uptiunut E»: 3tpnnnunnu J'w-
Lt|guL, pE wnyk tunp, UnLue npnht pw-
nnLuwytg puoupp dhustr Yhwuphu
Jtipop*:

Uwpy jtuiny Yp thwuwnwpyk, np
Lhtpuku Guu. Gr Upndbtwlt wju hbGphw-
rht wgqujuwjwi phip dkjtwpwunt-
phLu Up wnwownpwod L.

20 Nichanian, Mourning Philology, tp 37-38:



buyyku Lhpuku upennhynup hp-
uE wnwy, Upnytwtp upuwy dby-
twpwttg: MEwmp nLubp uhuw UGY-
UwpwibnL: MEwmp nLukp hwrw-
nwnL, np npnht ynnwg hp hwy-
np thpybne hwdwp: Gpp npnht
ptpwup Yp pwuwy, uwuwyl, wy-
jtru Jupnnniphit sniuh nshuy
hpybne: Jwhuidwup wpnkt hw-
uwd E: Ptipwup Yp pwiwg fuout-
InL, npnyhtwnbL hp hwypp yp dbn-
Uuh hp huy wyptpniLt wnybL: 3Gpn-
nnunnu Yp phunpk, wibjfu, np
hwypp ey YnL iy, np uywitttu
ghtp, npnyhtintie jnruwhuwn E():
Upnytiwl pwt y'nigtipn ghwnuwy
wyn dwuht (..) MwwndnLptwut wg-
quyuwlwt nmwppbpwyp (..) Y-
UpLwodn wyuwkbu Yp hwuyuwy, np
npnht huynp wnbwnkba hn thpyt:
(... GL uwuwyu huy np wdpnn9
wwwndniphirup Ypuk, hty np W-
pnytwth dnwubirtnnidp y’puk,
wjt £, np npnht wnkbnp p hpyt,
yn thpyt hon wntinp (the son
saves the father’s disaster): GL b-
pE wyu ukyp Ghpn E, 3Gpnnnunuh
thnpphy htiphwpep Upnytwuh w-
unp pub] mnLwédhu Ghpn hwjw-
nwlp Y’ puk?h

Swrwwnwiny, pE npnhu Yp thpyk
hwynp, tpp hpwwuniptwl dEe npnhu
Un fuouh hop dwhnirwt dwuht, phGptbLu
unjuhuy jhpnnniptiwdp Yn jurtpdwuguk
hp dwhp, Upndtwt junswd B yuwn-
unLptwl UEy mwppbpwyht, np hhdun-
nuywt huypniphiup thpytne jnjup yp
wwhk: Wuwku, yuwndinLpbwl php
vGuwpwunLptwdp, Wpndtwl yp

21 Uun, ke 47-48:
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untinok hhdunnwywu hwypniptwl Up
wnwuwbn® wyn hwypniptwt dwhniw
nktd juunhdwt: Yyn dwhniwt hp dGp-
dnriny, wqgp Yp hhdiuncth «punhwwn-
Lwo» Juid «wuuntih unigyh dp Yypuwy,
htwnbLwpwp® «wnkEwnr»h Up ypuy??: «Wu
hntwnnpniphiup puquihgu whunh Yppy-
upch», Yp wunk Uwny, dfd. nupnr pw-
UwubputpnLt Gr wggqugpugkmutpnLu
L www' 2upkugh, Uwhwnphh, 8wynp
Owijwth G Qwpth Nppniuhh Ynndk,
nL b. nupwuyhgpht hp jnntgnju Ytp-
wny" Ununwl Quptwuh GL Ukhbwih
hunLipht ynnuk?: Wunup, npnup Yp hw-
Lwwnwy, np huypp Yptwy thpynehy np-
wkugh wqgqg Up hhdunch, jutdtwnnr
Uppwt hwphuwtwjut wgqujtw-
Juuniptwlu up, np ykwmp E dhpnn wnk-
nlE yuwyunyuwik dbg: 6L uwuwyt, wyn
hwirwwnwinputpp puuwwwpunLwd
LU wnkEwnh Gpypnpn mGuwy dp yGpwp-
wnwnpbny, gnp sGu juennhp wbuub.
hwypwlwu hhduwnpniphruttpp, pun
EnLptwl, wnknwih Gu:

Wu wnFnwenp hwypwwt wgquy-
twuwuniphriup swnwé £ huyuyut
htwghwnnipbwl, pwltwuhpniptw,
pwuwhhruniptwt GL gnuyuunLptwl
d(d. nupnr tr Jwn b. nupne ghrnw-
nwputpnit dow, npnup hptup ghptup
wnnLGunwuwuonktt atLwrnpwé Gu pp-
nbL hwpwquun hwyjujwt punwpw-
UnpenLpetwdy, [Ggnih nL Wywynjeh jujn-
twgnpénnutipn: Ugqujuwjut hdwgnt-
ptwl juwnnLy wywwnidutpnit ntpw-
Junwpp pthyh Yapuyuwpt Ep’ hwpw-

22 Uun, v 49:
2 Wun, ke 48-49: Quiptwlh nL Ukhkwéh dwuhu,
wnbu wn, e 15-35, 225 b juenpnubp:
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quuwonkttu hwyj, jurGpdwlwu Gr hhd-
twnpuyuwiy, Jwenip: untp thnfu w-
nwo LU wpbLGjupwunLptwl (ElnLppun
Uwjhwnh Ynndk jurwgnjuu ptiwunuwmn-
Lwo) bt ginuuuwpwnnphwl (Unju dnw-
Lnpuuwuttpnit ynndkE wyn 2powuhu
onowtwnni phwt Uke gquuninn Uhgskh
hwjuwubdwwt G wphwlwl Ehip
dtyuwpwunLphLutGpEt punniwéd) pn-
Inp Ubenwnutpn” wju puhyp «uwjnuwpb-
nhney G wyw «dnnnynipnpy» dunbjnt,
np punniLup quyt: dnnnynipnht hp Ny
nrwin unpybgubine wuhbpbpenLehLun
Uwpyht qupqugnigwéd thwuwnwpynt-
uhtu wnwugpl £ Mourning Philologyh
uko.

9hu wnhupunnp thwuwnwpyhu
wuhtpnLphLul E [puhyht hwpw-
quunLptwl dwuht] G, dhtrunju
dudwuwyn, wunp wpnwwngn
hgonniphLup, wunp gnpéwod ni-
dn, wunp dwjpwytinontu ptwyu,
puwgwjujn punjpep, G wju hpn-
nnrphrin, np wju pninph htwunb-
Lwupny, atrwytpwnn ubkpgnp-
onLphLUu Up nLukEp wgquyht Gpt-
Lnjeh wdpnnonipbwl ypwj wunnp
wnunwjwynniptwlt wywhElu huy
tiL tnjuhul wuyk wnwe, pwh np
hjunwowgnLik atiLwrnptig pwih
un utinniLun uw hinwwn, wgntighy
dwpnng wphuwwnwupn: Puyg w-
onpwm gptigh «thwuwmwnpyhtu wu-
htiptipnLphLu»p: busiL UEyp wkwnp
F' hwirwpb Gr pppwquyniptiwut
dto nuk pwt dp np huptht gnyne-
RhLU nLUuph: byl putiwuhpww
UhLph 2powquyniphLup «wqgrp
wktwmp £ thpyk wnkwnk, witpk G
wunwppbpnLpbul: WokHu. [uy
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wntwnh dwuhtu £ fuoupp: Sumnwy
o, np pwuwuhpniptwt dhowd-
wninLphLut k£ np «putwurnp wrwb-
nnLphLu»p Gr «nbnuuwt unyn-
nniphLuttpr»p hetguE yywib-
nnL GL ptynputpne hptug Jup-
quiyhGwyht, np yp tputwyk, qnig
wuwnwquwubnnit, htwmptpne G
wirbpwyutpne: Fwyg, hwjunwy
wju wihbptpnLptwl, «wgqu-
jhu»p Juguwirnpnibgwr dbp wy-
phl wnobtL wju thwuwnmwpypu vh-
ongwl: Wu wwhkl ujubiwy, Gpp
«wqgquyhu»n Yp Jugunih b wg-
qugnuywt wqgqp Yp ywpwnpk
hupghtp dwpnng dnpht dke, hw-
Lwpwlwi atLtpne wugbwp onu-
otiiny wuhbw, thwuwnwpyp nLppp
pwlu sE, pwl wqqujuwlwunt-
ptwl thwuwnmwpyp*:

Wu épwgpht ginuuwwniphrup
Jwpdwiwiw) jwwnLl pungénidh
Mourning Philologyh Ute" Quwpbwuh
nwpptpwyht uywuhy wpdtinpdwdp.

AGnbLrwpwn, Qwptwt YGpwgk
wphuwnh Up, nLp hwyp whwunh «quw-
pnnuitiwy Ytput] hp Gpyhpp pun
hp hpwwt, wufuwnt hngne yuwwn-
Ytpwinpnidht»: N°Lp whwnh gpun-
upLh wdkt huwnunipnk qbpd wyu
dwpnip hnghh Encphiup, GpeE
thwuwnp wjtu E, np huwnuniLpnp
hnt Ep h uygpwtk: NLdh Judkgn-
nnLphLun, hnu, tJwppwgunuiwt Yu-
utignnniphit b Juy, with 6hyn,
huptwdwpnpuwquniwt: Yu wyuw-
nwqguwyht, dbp dkot E wyu «wt-
huwnu hngh»h «ownwpn», wudw-
pnLp wwwppp, stkUp Yptwp jnky

24 Uun, Fp 58-59:



quju wpunwpeht Juyph dp jud
uygpnLuph Up: “Fpwhumwpwp
JwL ghnbtp pE ptwquugulut
dwpnwquinitth wyn Gtnuquuplt-
nn nip wnweunpnwéd bGu dwpn-
UniLphrup b. nupnt Gpyuwjupht?:

Gpp Qwptwt wju «Jwppwqgunnt-
Wp Yp yunytnwguk «wntwwuonkd,
wnwug Juuwgh jnignidhy, huswyku Yn
ankt hp Fwaloowyn ki dwdniph nulnn-
ubkpp wtwrwpn ykyhu dke (1931-
1933), U’hpwugnpok Wpnytwuh' IGpnnn-
wnh hwyphyhuwtwywu puptpgnidn, G
wnbtwmwihonEt hwypp Yp hwuwnwnke
hwyujwt wgqujuwuuniptwt hhd-
phu Ub9?%: «UpniLtunh hwdwp. wynLu
Shunrup» (1914) jonnLwohu dky, Qwp-
Gwl wjn huwyphhuwiniphiup Y'punjuy-
Ut dwdwuwyuwpnpowuh unynpuywt
hujuutdwywuniptwdp: bp puntpny’
«3hunLup hujuwu untnéwgnpdh GL
huptwuwmtnéh dtéwpnLp ophtwyu k:
() Swpophtuwly, hnjulwwy 6hgny up,
wl nylswgnirg, dwpptg nL uyuwutbg
wju np hp wphruht, hngenju G dwnd-
Uhu pninLehLup Yp yuqikpn® UGUU-
UUULNFEFPFLL: (.): Uhdwywu gbnn
unnpwnuwu gtin Unt £ wt jwbwgh E e
uhLpwwuw)w (...): ShunLup hwwhpbwt
E: (..) 8hunLuh hwupgp dntpdopktu Juw-
Lwo E hwy wggh dnwinpuwyjwi L hn-
gbuwt wwwquwy Jtwuph pwhunpu
htwn»?”: UiLhht. Quptwt wju hwyphp-

% Wun, by 234: Qwptwukt dbgptipnudht hwdwp,
wnb'u Ununwt Qwptwl, Rwioown L twdniph
nulnnpubinn, Wuphihwuy, Utéh Swut bUhihyhny bGw-
pennhynunLphLu, 1987, ko 269: UkhbLiwi hwunk-
uft pwpgquwuniwé hwwnniwoéutpnit hwdwp,
wntiu Nichanian, Mourning Philology, 9 268-299:

26 un, ke 297: St'u Pwilijoouyp, ko 305-306:
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huwtwlywt, hwjuubiwwu «huptw-
dwpnpwqunii»p Yp JuwkE hwy hnnh
Jynwy pwhniwd hwy wpbwt htwm, Gu-
pwnpwpwn Unkwh pupwgpht: Fwp-
atiw] dbeoptiptiny Fwiloowtt, «wdtu
uh untnéwgnpéwlwu 6hg guih GL w-
nhruph dh htwnp £ pnnuncy, puwyg wphe-
up huwntnitny hnnhtt® wppuwguniy £
upw Yhuuwywi nidbpp GL guip’ wyn
yGuuwwu niLdtph dhohg nnipu k dwye-
ptigunid dwnhyn: 3wy wphrup hwy Gpy-
nh dpwj pwtnib) E wnwwmopkl, dw-
nwnn dwwunnigniwd E pugnid wuquiy,
duwdwuwyp tyb) k, Gpp gipwgnju 6p-
gny, mGLwjwtu GL ppntwpenp whuw-
nwupny, wyn wphiuh dhehg wtwp £
ownytgut) Gwnwquputph G gnjutiph
hpwppp, apwky tnp gbnp Gr yGpuytu-
nwlwgub] unp wthwwnp»?®: buswku
Lywitwt YJwitguk, «tpek Quptwt yp
fuouh Unkwnp pupwgpht puthniwé w-
NhLuht dwuht (..) ypuw’y ununnyuwihy,
hd Jupghy, np wju mGuwyh npuwdw-
pwunLphLt, UEYy fuoupny, wwpquuwku
wudopwi]h Yp qnuti»??: Quptwl thwu-
wmonktu Unkwp Yp wmotk npwktu httwpw-
Lnpniptwt Jwpnwqgunn wywjdwu dp
hwpwquwonpkEt huynit hwdwp:

dfd. nupnL hwjulyut wqggqujuw-
JquinLpbwt hwphfuwtwut «wnk-
u»htu wju yuwn b. nupne hwyuyui
wqqujuujwuiniptwt juwnnLy gtnuw-
wuwpwnniptwl htw, Gpunipht dhotL

27 Sk'u Ununwt Qupbwl, «dpnLtunht hwdwp.
Shunruh hwupgp», Ukhbwi, ®anpniwp 1914, Eo
18-19: Wuqbtptu pwpgiwunt ptwt hwdwp, ntu
Nichanian, Mourning Philology, tp 273-276:

28 St'u Quiptwu, Pwalyoown, te 302: Nichanian,
Mourning Philology, t9 296:

29 Nichanian, Mourning Philology, kp 235:
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dhotnpnp pjjwny Unkwp (np niptidt
ubpyuyugniwd E npyku thpupuwp,
pwinn nkwp), Yp puguyuynt Unknhu
Uhru Gptup, gnp Uwpyp thnpawé kp
pwgwuwpb] hudh Lossh utip thnjuwtiw-
Unipbwl nupwgpht GL 2nipe puwl nw-
ph twnp Jupnnugwy hwuytw) quyg,
2unphhr Mourning Philologyh: 3wjju-
Jwt wgquyuwwunthrup Yp ypyuk -
ntnp: Unknwih Go wnknwpbp £ Gpp
wyu atiLp Y'npnbgpt: Yul) wpntop niphp
abiL up:

Q. UNESPL 3rcNINF@hILE

GpL Ghpn L, huywbu Uwpyp Y'puk ptiw-
pwuhu ke, np ywkwmp nLuhup hwuluw-
InL «gtnuuyuwinLptwi L UnkEwnp Fw-
pwuwlwu mwpptpniphLup, npwktugh
Unkwnt hul, wunp wnkEwnwyhtt nwnpn-
nniphLup tpptip sunngnihy, ity whnh
nIwy wju wnbl wyn «wnknwjht nw-
nnnnipbwl» jhpnnniphiup:  Uwpyp
utpp pun dtpe Yp Yyuywynst tdw jh-
onnniptiwlt Up Juphpp, hGmbGLwpwn
twbLr htwpwrnpniphrup hp gnpéht
Ube: Ophuwl’ Lossh dtp thnjuwuwynt-
ptwl dkp, wt Yp gpk htnbLGwp. «U-
ntwp quihp £, wywuqujhtt hwdwp L,
Zu-kunftu £, nin ywkwmp £ wwuwwhh,
wkwnp £ wphuwwnhup, np yuwwnwhh»3%:
Mourning Philology uypuwuut Fotinniu
ik, Yp phjunnk, np «ptptiu h ytpenj
whwh jugnnhup unigp wquinwgnty
pwuwuhpnipetutl tr wnkwnht wdpng-
owlwl nwpnnniphrup unpwswthbpy,
hul yGpewirnpniptwt yp juynwpunk.

30 Kazanjian and Nichanian, “Between Genocide
and Catastrophe”, ko 128:
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«MEmp £ unpyhup wquuwgntb) wnk-
wnwhtt unrgp, unightt unLgp, pnnp
thnputpEl npnug Yp jutaunLh uhpwjo-
dun: MEwmp E unpyhup thpyk unigp,
wyu atiiny, hupl hpdb»3h by «qnpd»
wEwnp E Juunwnl) nLpbdy, npytugh W-
ntwnp wwwnwhh: B4y nbup whwuh nLob-
twip, hiswE"u whwh hskp Jud htswE"u
whwuh qqugniEp «wunkEnhtu wdpnnow-
Jwu wwpnnniphLup»: b"uy wknp E
«unpyhup», npyktugh «wquuwgnptup
wntwnuyht unLgpy»: buswE™u unLgp Ypp-
uwy thpynihy «huptu hpde»: Uwpy sh jo-
duphp wju hwpgnidutpnit nunnuyh
wwwnwuhuwuubn mwne hp gnpoéht dky,
pPtntLu npnyhtintL (hp pwntpny nu-
Lwo) putwgnupwp Yp fjuntuwthh «wdkt
huyE np Yptwn jurwwnbuniptwt hwu-
quuiwlp niubuwi, np wju hwpgbpniu
ntd juunhdwu® ypuwnp nbnh nw) pw-
nuwpwlwi Yytpuuwhdwunidp»3? NL-
ntdu, pwuh np pwdutyhg Gl wyn
funLuwithnidht, thnpabtd yuwwnwuhuw
up pwtwabLb;

Uwpyp Yp phjunpk, np «huwjyu-
Jwurh qunuthwnptu huly, wjuon, «pp-
uhy»h htwhuouwywi, pwtwuhpwywt
GL wgqugpuwywt ghLinhu htnbLwup-
utipku dkyu E: 8njg YnL vawy, h dhoh wy-
Ing, eE hlswE"u wyu ghLnp 6L wpbLk-
JwpwuniLphukbt yuhutw) E, 5L puwn Eni-
ptwl ginuwuwaw L, ni hytpgny, Yp pw-
gwwnkt np wunp wdktwunulwih wp-
nwjwjnniphrup Unknph  Jtpnghpbuwyg
uwhdwunidu £ n'y pE npyku dwhniwt
dwhp, wy npywku dwppuquiniwd

31 Nichanian, Mourning Philology, F9 71, 237:

32 Kazanjian and Nichanian, “Between Genocide
and Catastrophe”, o 146:



ytwuph dn pwihy uygptwrnpniehrun:
dwuwmonkl, niptidt, wgqujtwwunt-
phLup UnEwmht wkwmp niuh «hwjuw-
Juwirh dnwgwoéoht dwpnpwguniptwi
ytwup nwint. Unkwny £ np «hwy»t no
«hwyuywu»p Yp swunyht: Wu wgquy-
twuwuniphrupn wnkfunwyhtt mwpnnne-
ptwl jhpnnniphit sE, wy] wnkwnwghu
nwpnnniptwit JEy dwuthyu B (GG-
nbiu, niptdt, wnkFunwyhtt unigp wqu-
nwgnnn WUnkwnh jhannniphit dp whunh
whuwwnbp hwuwmwwmb] np, husyku
Uwny Yp gpk Quptwuhp hp putwnuw-
nwyut wpdtinpdw Jky, «puwnunip-
nn Juy uyhgpku huly»: (Ftpkiu huy np
Unktwnp hp pninp mwpnnniphLuttpnyg
(RY dwhnLwt Yynpéwuniiny b pE pw-
LnLpbwl Gpwgny) uyuwttwéd E G huy
nn wktwp Ejhpnih’ wi3uy k, wii-huy-
Juwlywin:

SnLuwnkl &v- (@n) twpuwnwu Ywu-
uhyp Yp pwuwyk «ny», «wnwugy Juud
«yuwlwu»: Npn2 hdwuwny, an-p yp
dhunk wyt wpdwwnp, npnLt yuwniwé £
npytu twhiwnwu dwuthy, puyg twbtc
Un wwhwywik wpdwwnp, quyjt hp untn-
Swo unp pwnht dke tbpdnuotny: Busu
E ywwhwwunrwénp: Updwwnktt wuwuw-
on, hty np Yptwy twbr atr dp ppug
dwnweoéknt pEt fuy Ep wpnbtop np Yp
wwlukp nL Yp wwhwuenikp: Ophtuwly’
wnutup wuqgtpktu anarchy («wuhphuw-
unLphLl») pwnp: Anp Ynp dhunk archy
wnpdwuwnp, np Ynr quy jnitwpku apxng
Jwu archa wupdwwnkt («pphuwitunLphru»
Juu «hpfuwti»): Wyn wpdwwmp hp jup-
ght uwuw nLuh arkhéh htin («uygpuwiLn-
nnLphrt» Jud «dwgnidy») G Yptwy tw-
GtL gquunLpy patriarchy («<huyyphofuwune-
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PhLu») pwnhu Wk9: Archa Gy arkhé wp-
dwwnutpnitu Yp hwiunhyhtp twbie pw-
nbpnit wyt hwdwuwmbnniptwit Jky,
npdk utpwé k archive pwnp. arkheion,
nn Yp Wpwuwyk archonutipnL (nuunw-
Lnputipny) o6whup, wjuhupt® wunug n-
nnup whwnnLpbwt G optuph hwuwnw-
pnLnpetpp Yp wuophuktht ni Yp ww-
hthu?3: Anarchyh anp Yp dhunnk hphuw-
up GL yp dtpdt tupwnptw) dwgnerup,
pwyg twbL thwunwpeninpebpp J'uqu-
wnwgnk archonutnkt ni hptug arkheion-
El, Gr yp dwnwyk hppbe jhptignid wyu
hpnnniptwy, np hytpgn) ypuwup gu-
Juw mwpptp huuwabe dp, dGp wugbw-
1h mnywLnpniphLututpny wwpbne ni-
nh2 Ytpw dp: Gpt Yypuwup jhot), pt U-
ntwp iy thwyt hwytpne uywunLphLuu
En, wy) twtic huynit yapyuywgnidn hp-
ntL pwt dp np hwytipp Gpptip sEhu G-
nwo (hwpwquwn, dwpnip, juLtpduuw
tL hhdunnuywu puhyutp), nLpbdt ph-
ntiLu yuptuwup «wntnht wdpnnow-
Juwt nmwnpnnniphrupn junpwswthb)y, np
Whwh wuwykp® uqu) pninp wjt atiLb-
nnLu hwdwnp, npnug pundkekt swthku
wLbh nupawo Gup huy np Gup, swthkl
wiLkh dwpnwgunniLwé:

Lossh utp thnfuwtwyniptwt pu-
pPwgphlt, Uwplu nL Gu pwuhgu nup-
awup dpnjnh Unyutu kL dhwuinniw-
ontphrt ghppht onipg, np hwjtiguiun-

3 Wu pwntpne hwdwuwmbnnipbwt yapupbpbug
wlunpwnuwpah up hwdwp, nk'u Jacques Derrida,
Archive Fever: A Freudian Impression [Upfup-
Lwpuwn. $pnjnbwt nywinpniphLu dpj, trans. Eric
Prenowitz, Chicago, University of Chicago Press,
1996: St'u twtL “apyn,” in Henry George Liddell
and Robert Scott, A Greek-English Lexicon
(www.perseus.tufts.edu., wygtnLphtt’ jnijhu 1,
2021):
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hwluwt (speculative) winwownpniptut
up Yp dtyuh, dpnynhtu Ynndk punniu-
Lwoé npwlku pE htwpwinp GL pE wi-
unniLgbh. huswykEu hup Ypub W. dwuh
hunpwgnpht k9" «GpEt Unduku tghw-
wmwgh prup»: Buy G tdwt wnwewn-
nnipbwl Up htnmbGLrwuputppn: «Wnwu-
wli] Up huph” Yp dwnwyk dnnnynipnh up,
np hp htpnup Y’punniuh npyku onw-
npwyuwiy, Yp hwpgut dpnjun**: bp ww-
wnwuhuwbttpkEtu dEyu k. «fatipticu hpk-
owinn yn penikp GpGrwyuwytb), np Uny-
ubu dwpnp Yptwp niphy pwt pjuy,
pwl tppuytigh Up»*: Lossh uky, Uwp-
yht hwpgnigh. «GRE «hwy» prjwn UG-
owL dwuwdp nupawd £ Unkwnp hwu-
Yptw] hpptr «StnuuwywinLphru», ni-
ntdl yupbi £ np Wntwp hppbe Unkwn
ytpwynstin nhdwgpuwiLk wyt hpwinn
Jwpbhniphitp, np Hrwpn wdkt puy £
pwgh «huyyuwywuy» ppjwik, 6L np 3wgk-
nn wdklu huy Gu pugh «hwy» pppugk»:
Uwnpyp yquwuwuhuwitg, pE wju hwp-
gnLiubpp «wjupwt Juptinp pwt dp
nLuht hptug dke, np wdpnny hwnpgp jw-
onnn wuquuiniwt whwnh aghd: Bust L,
nn wynpw Junptinp wunug dke: bty np
nnLu «hpbwienp Yupbihniehiuy Yp Yn-
sGu»3®: Gplwp dudwuwy dnwskn Eh,
np Uwpyp tpptip ytpwnwpawd skn
utip hnfuwtwyniptwt wju «hpkbwinn
JwpbhnLptwiy, GL unjuhuly funju wp-
Lwo En wuyk, npnyhbntr Gpphp wtnp

34 Sigmund Freud, Moses and Monotheism [Uny-
ubu GL Jhwuwniweéniphiup], trans. Katherine
Jones, Letchworth, UK, Hogarth Press, 1939, ko
21:

3 Wun, by 15:

36 Kazanjian and Nichanian, “Between Genocide
and Catastrophe”, o 132, 135:
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syGpunupawr pwugwjwjmonku: Fuwyg
hhdw Yp hwuluwy, np hp upé wn-
nwnuwpap Upnytwuh Ynndk 3Gpnnnunn-
uh wnfnwih hrpwgdwt dwuht nGuwy
up wyuwunwupuwt Ep wpnkt huy, npnia
lhwjwwnwn atLrwytpynedp Gpbrw G-
ywr Mourning Philologyh dkty: Untwnh
Jjhpnnniphit dp phptiu juptuwup
atnp aqlp Gpp  wquuwgpnihup
archaftu GL arkhéru, tpp dbGp wugbwyp
wquunwgptp archonutintt tir hpkug
arkheiontl, tpnp nwnuwup dkup Utgh
hpwpwihopkt hpbwyht:

iy Up lwlwykp nuintiwg dkup db-
qh hpwpwihonkEt hpbwinp: Ewnmnippun
Uwjhnh hwdwp, dpnjnp hwytigwjun-
hwlwt wnwownpniphrup, np Unyuktu
Gghwywwgh Ep, Yp hpwdgukp «puig-
Lwop Up hpfwwt hupunipbukEt nnipu
ntwh wunp ny-hpfwwt twhuptpwg-
utpnLuy», nEwh «wtgbwh punpn puwlbp,
wjuwkbu Ynynrwd (..), wyuwpwmouwluwl
bupwykh Ynndt eupnLwd»*”: Wu wnw-
ownpnLphLup nipbdt «dtpd[tg] hup-
uniLphLup nuowpt] yupg dp wqquy-
twuwt Jud ypoutwjwtu hontipn uky,
nin wjupwtu dwpnhy Ynigbt Jughb)
wjupwl jJnLuwhwwnonktu»®: Ukup dtgh
hpbwiinp nunuwy, niptidt, Yp phjunnk,
«np unjuhuy wdkuEt uwhdwubh, wdk-
UuEt wnwtatwtwih, wikukt judwn hw-
dwjuwluwt hupuniptwt hwdwp (..)
puwdht uwhdwuttp Juwl, npnup Yyp
Juuputl wunp hwjwwnwp tGpunnidp
Uty nL dhwy buptniptiwt dp dkox»:
Uwjhnh hwdwnp, «wju dnwbdnidhu ne-

37 Edward W. Said, Freud and the Non-European,
London, Verso, 2003, k9 44:

38 Jun, ke 53:



dn wyt E (..) np pwtwakiLbh E ne yptuwy
huouhp Wuwpwnpniwé wyp hupuntphLruub-
nnL Gru»®?: 3wgtpne hwdwnp, dkup dbgh
hpbwinp nunuwy, hGmGrwpwn, Yptwy
wtwyb] wynhp wyt wunwntwjhonkttu
pwquwyh Gr wudwpnip huptniphLuut-
nniLu uke, npnugdk pninpu Yp pfuhup, w-
Lth pwl, htywykbu Uwnply Lrwubwt Yyp
pwgwjwynk, dbup dtgq hhduwinph) d(@-.
nwnnLu ujuwd dnwgwoht, huyphpfuw-
twuwi, wptLthjupwt Gr ghinuuwuw)wn
huptw-wugqugpuwtu dSpwgnpht yke: N-
dwup wuhyuw Ypuwt Ynyk) nL Ynywd Gu
hwyjuuwiniptwt unnpngniphLutb-
nnL fuwpuinned dp (queering)?’: Wnrgbd

39 Wun, by 54:
40 Itinghtint wikjh Ytuntbwy hwywughnwyw

@¢hF2-3 2021

nungdt] wyu dwjuwwmwgpuluu hwp-
gniLdubipp, gnpu wkwp £ hwpgub), Gt
nunnLuhtup hpbwrnpnipbiwt wju wnw-
ownnwupn npwktfu wu-hwybp. wpdw-
nht P’y Yyp wwyuh, huy wpdwnp
wpntop i’y whnh wwhwogkn:

Utitip' wi-hwytipu: *

hnuwuph dp hpptiL ophtwy, wntu “Queering Ar-
menian Studies” juwnnLy phip (Armenian Review,
56.1-2, Spring-Summer 2018), np fudpwgnnirwd £
[Gwdiwp Ghphubtwuh Gr Lwuphtw Ywpwybm-
twu-G@hnpahh ynndk, Lwih UWppwhwdtwih,
Lwuuh Uquuybiwuh, UGLwt MEojnLptwth, Shw-
tw Lwyntwt-Gwugh, Lhph Uwpgqutwuh, jnLup-
UE pwjwjtwuh L Uppo Youh wpuwwnwygne-
ptwudp:
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David Kazanjian
“We, an-Armenians”

For Pakine, Special Issue on Marc Nichanian

What we have to do, yes, is relentlessly to repeat the
examination and exploration of the ontological difference
between genocide and Catastrophe, so that the Catastrophe
itself, the catastrophic dimension be never forgotten.

—NMarc Nichanian, “Between Genocide and Catastrophe”

In my contribution to this special issue of Pakine on the work of Marc Nichanian, I want to
revisit an exchange Marc and I had some years ago, in Loss.: The Politics of Mourning, an
anthology I edited with David L. Eng.! I have returned often to that exchange over these last two
decades, to work through the urgent and yet meticulous questions it allowed me to confront then,
and has continued to demand of me since. Indeed, I believe I will never stop returning to it,
because it raised questions that paradoxically both demand to be answered immediately and can
only be answered in some more distant future. At the time, I wrote that a fitting epigraph for our
exchange would be Marc’s initial response to my request that he explain his distinction between
genocide and catastrophe: quoting Marc, “this is not for tomorrow, you know!”? The two
meanings of those words have proven prescient, even prophetic: his distinction between
genocide and catastrophe continues to be at once pressing (it must be understood today, we
cannot wait until tomorrow to understand it!) and painstakingly far in the future (it cannot be

clarified quickly, and we have barely begun to understand all its implications!).



I want to honor both that urgency and that deferral by revisiting two aspects of the claim
Marc makes in the epigraph I have chosen for this essay, which comes from our exchange.? First,
what is “the ontological difference between genocide and Catastrophe;” and second, what would
a memory of “the catastrophic dimension” consist in? Along the way, I will draw extensively on
Marc’s 2014 book, Mourning Philology: Art and Religion at the Margins of the Ottoman
Empire, which in many ways is an extended elaboration of some of the themes we discussed in
our exchange.* I revisit these questions out of respect for Marc’s unambiguous call, again in my

epigraph, “relentlessly to repeat” their “examination and exploration.”

I. Genocide and Catastrophe

One of Marc’s most well known and most often misunderstood ideas is the distinction between
genocide and Catastrophe. Perhaps unsurprisingly, the misunderstandings inevitably confirm the
urgency of the idea itself, as well as the ongoing deferral of its full implications.

The most horrific version of that misunderstanding, of course, is the claim by some (in
the U.S., at least) that Marc’s idea of the Catastrophe denies the Genocide. This claim is
outrageously false; those who would accuse this child of survivors, this most erudite of all our
intellectuals, of such an absurdity can hardly be forgiven. They offer yet another example of how
people subject to genocide and its afterlives can turn relentlessly on each other, re-enacting what
Marc has called the logic of the executioner. Whole states have been founded on, and continue to
thrive within, exponentially and brutally upscaled versions of such reenactments; the insistence
that all critiques of the Israeli occupation of Palestine are anti-Semitic is perhaps one of our
time’s most brutal such reenactments. Armenian history has plenty of its own, of course. Need

we invoke what Marc has called a parallel to the genocide, or even a second genocide: the



suppression and killings of so many of the survivors of the first genocide, during the 1930s and
1940s, by Armenians devoted to the orthodoxies of the Stalinist enterprise?’ The claim that
Marc’s idea of Catastrophe denies the Genocide seeks to suppress Marc’s actual arguments, in
all their urgent complexities; it seeks to interdict his critical thought itself. We should recall this
horrific claim only to decry it, and to declare our ongoing commitment to struggling against such
horrors.

Less brutally, but perhaps more impactfully, is the misunderstanding that by
“Catastrophe” Marc means either the killings of Armenians or the lack of recognition of the
killings of Armenians, and in turn that this “Catastrophe” could be rectified by adding to the
archives of its history, or by narrating positivist histories of it, or by finally extracting state-
sponsored recognitions of it. Those are adept definitions of the word “Genocide” as it has been
used by most Armenians. But they are precisely not what Marc means by Catastrophe.

What, then, is “the ontological difference between genocide and Catastrophe™? First, it is
an ontological difference, which is to say it is not an empirical difference or an historical
difference: Catastrophe is different as such from genocide, it has a different Being than genocide,
it is essentially different from genocide, which is to say its essence is different from genocide.
What is that essence? “One needs to insist upon the fact that the Catastrophe is not the
genocide,” he wrote in our exchange, because “the intention to eliminate, the intention to
exterminate, is not catastrophic in itself. It destroys lives; it cannot destroy death. It becomes
catastrophic when it destroys death, and in destroying death it destroys humanity.”® Genocide

destroys lives; Catastrophe destroys death.



What does it mean to “destroy death”? And how would such destruction in turn “destroy
humanity”? In the article that sparked our exchange, Marc’s “Catastrophic Mourning,” he
explains this dimension of the Catastrophe:

What disintegrates people (for the stricken is the one who, in the most immediate,

concrete, and violent way, undergoes the experience of disintegration) is therefore not

extermination as such, although one forgets this too quickly and too frequently (and one
tries to prove that the extermination did indeed take place, that it resulted in this or that
many deaths, as if the essential matter rested there); what disintegrates is not the deaths in
the tens of thousands or in millions. No, it is the will to annihilate, because it cannot be
integrated into any psychological, rational, or psychical explanation whatever... What
disintegrates is the interdiction of mourning.’
So “to destroy death” means “the will to annihilate,” which Marc elsewhere calls “the genocidal
will” (la volonté genocidaire), as well as “to interdict mourning.” This genocidal will is the drive
not only to kill some or most of a people, but also to do so in such a way that the killing is made
unrepresentable, unremarkable, or unsayable.

Marc certainly admits that there is an empirical element to this unrepresentability: the
suppression of some evidence, the denial of the events, the lack of recognition. As he writes in
Writers of Disaster: Armenian Literature in the Twentieth Century:

There can be no archives of the will to exterminate if it is true that this will is founded, in

its essence, on the very destruction of the archive. This is also why there can be no

memory and, subsequently, no mourning for the extermination. Elsewhere, I have
explained the functioning of the genocidal machine with its two levels. The double level

of orders: clear orders and encrypted orders; the double level of the machine of power:



the normal government and the party that decides underhandedly; the double level of the
killers and executors, with an official and a secret Special Organization, the latter
financed with the party’s funds.®
The way the Genocide was carried out effectively obscured its representability, contributing to
its catastrophic effect. Marc even draws an empirical distinction between this “destruction of the
archive” by “the functioning of the genocidal machine” and the documentation of all those killed
during “the Stalinist Terror of 1936-37:”
today almost all the elements to make this knowledge [of 1936-37] possible are
accessible to us. Charents’s personal papers were saved. The minutes of the
interrogations under torture, as I said, were carefully kept and are, today, available to the
public. But in particular, it is possible to reconstitute the entire chain of command, from
Stalin to government officials practicing the Terror in Armenia, as well as the context of
the events in all of the Soviet Union. The Moscow Trials, in the very period when they
were being conducted, were widely covered by the media. The Terror needed to be put on
stage on the global level...Of course, the collapse of the Soviet Union contributed to this.
Without it, the archives would never have been made known to us...[That was not] the
case at all for the murder...in the farthest recesses of the Ottoman Empire. This time, the
executioner remains inaccessible.’
So there is a material distinction between mass killings that are obscured while they are
happening and after they have happened (the Catastrophe), on the one hand, and mass killings
that are put on display, recorded, and archived (the Stalinist Terror), on the other.
However, while the Catastrophe is characterized by a relative lack of evidence, that is not

its catastrophic essence, which is to say the genocidal will, the destruction of death and of



humanity, and the interdiction of mourning. For there also seems to be an existential element to
the Catastrophe: the innumerable, ongoing vastness of the killings, uprootings, and dispersals.
Marc reminds us repeatedly that this vastness was remembered by witnesses such as Zabel
Essayan as an experience beyond all limits—not because of the deaths, but because there was no
time or space or language with which to mourn such deaths. For Marc, no such time or space or
language has ever materialized: “The shattering of speech, of sense, and the shattering of the
image come together here in a single word, in this word that qualifies the Catastrophe:
ansahmaneli [indefinite, undefinable, infinite catastrophe]...The violence that broke out here
was a violence without any assignable measure. That is why it forbids mourning.”!° For Marc
agrees with Sophocles that mourning is the essence of the human: “Mourning is what constitutes
the human for humans...Sophocles says: Man is the most monstrous (or the most uncanny) of all
beings in the world. Why is it so? Because he can relate himself to his own death, his own
disappearance. This ‘relation’ does not come up in death ‘itself,” in rites of mourning, in the
confrontation with the death of the individual, but rather in this extreme moment where and
when mourning has been forbidden. This moment is the moment of Catastrophe.”'! A central
feature of what happened to the Armenians during the violent transition from the Ottoman
Empire to the Turkish state was that the killings were made unmournable, and thus placed
beyond the limit of any human experience and transformed into something infinite. As Marc
pointed out in our exchange, Essayan makes this point in her 1911 book about the 1909
massacres in Cilicia, Among the Ruins (Aweraknerun mej). Writes Essayan: “And what seems
irreparable and irremediable in this undefinable catastrophe are not the houses reduced to ashes,
the ravaged orchards, nor is it the immensity of the number of the dead. It is this discouraging

feeling that hangs around everyone’s eyes, pitiably, desperately: the feeling of having been



trampled collectively, of having been crushed by savage claws.”!? In his reading of this passage,
Marc writes:

What appears irreparable and irremediable in this “infinite and undefinable”

catastrophe...is not the burned houses, it is not the lives that will not come back, it is not

the number of dead...It is a feeling...that is difficult to name but is named nonetheless:
the feeling of having been trampled by claws without pity, and of having been trampled
collectively...What is horrific, what makes collective murder a catastrophe for the victim
and what makes of him someone who is stricken is the wil/ to annihilation...Again, what
is catastrophic for the victim is not extermination, it is the will to extermination. It is also
precisely this that is incomprehensible, ansahmaneli, undefinable, and it is this that
renders the Catastrophe ansahman, infinite.'?

There was and continues to be an experience of a violence without limit, a never-ending

violence, which leaves no time or space or language for mourning.

Again, this catastrophic failure of representation is not, for Marc, just or even primarily a
problem of the lack of extant archives of the Genocide. For while much evidence was hidden,
destroyed, and denied, not all of it was, and we continue to see evidence, particularly in the form
of witness testimonies, recorded and stored away in archives around the world, some of which
find their way into contemporary histories. Indeed, Marc argues explicitly that the ongoing
pursuit of accounts of the killings does not mitigate the Catastrophic dimension (“one tries to
prove that the extermination did indeed take place, that it resulted in this or that many deaths, as
if the essential matter rested there). To the contrary, the presumption that one can prove the

truth of genocide is itself a crucial aspect of the genocidal will, rather than an effective weapon



against that will. This is a point we must understand if we are to comprehend Marc’s account of
“the ontological difference between genocide and Catastrophe.”

As Marc writes in his 2009 volume The Historiographic Perversion: “The genocidal will,
in other words, is that which wants to abolish the fact in and through the very act that establishes
the fact;” indeed, “the power of the archive is what has made possible the genocidal will as
such.”'* So when Marc writes of the genocidal will as an interdiction of mourning, he does not
mean just the suppression of evidence or the denial of truth—for instance, in the form of the
Turkish state’s ongoing denialism. Rather, he means a complex two-step whereby some evidence
is suppressed while the truth of genocide is acknowledged to depend upon evidence. The
genocidal will actually affirms the power of the archive to establish truth, and realizes that some
traces of the killing will remain in archives, but suppresses enough evidence to be able to recast
those traces in other narratives: for instance, and most familiarly, the narrative that says there
were indeed some killings but they were not genocidal, they were part of a civil war, and all
sides suffered. The condition of possibility for the genocidal will is thus the essential role
archives play in the production of historical truth under the modern era’s positivist regimes of
history. The genocidal will needs the archive, and history’s dependence on it, to be able to
destroy the factuality of fact: “Genocide is not a fact (Le génocide n’est pas un fait). Genocide is
not a fact because it is the very destruction of the fact, of the notion of fact, of the factuality of
fact.”!> Again, this is so not because the genocidal will succeeds in suppressing all factual
evidence. To the contrary, the genocidal will affirms the truth of evidence as fact, acknowledges
that such truth can be found in archives, suppresses some evidence, and uses the remaining
evidence for other narratives of other truths. For Marc, this is an irreducible, irredeemable,

incessant system, one no amount of evidence could ever challenge, and one we are locked into



precisely because of how much power we have imputed to the archive as the source of facts that
can become truthful, historical narratives.

In The Historiographic Perversion, this critique of history is taken to its furthest extent.
The Catastrophe is possible not because history sometimes falls short, or fails to prove that
genocides happen; we ought not hope for a more perfect practice of history or a more complete
archive that would finally establish the truth of genocide. Rather, Marc argues quite absolutely
that without the disciplinary form of contemporary history, Catastrophe as we know it would be
impossible. Again, this is not to say that people would not be killed; it is to say that their deaths
themselves would not be destroyed, because the truth of those deaths would not depend upon

their constitutively impossible archival and historical confirmation.

I1. Disaster and Catastrophe

Beyond even those aspects of the Catastrophe, however, lies an entirely other dimension, which
Marc invoked somewhat obliquely in our exchange from Loss with his critique of 19®-century
Armenian appropriations of Herodotus’s tale of King Croesus and his son.'® I admit that, at the
time, I did not understand this critique and thus failed to comprehend this other dimension of
Catastrophe. In fact, it struck me then as an odd detour from our discussion of Antigone; or,
more pointedly, I thought of it as an evasion of the feminist politics figured by Antigone in favor
of the well-worn, masculinist thematic of fathers and sons. Thus I wrote: “I wish we had time to
discuss...the displacement of a daughter’s prophetic entombment by a mute son finding his voice
and founding a national literature. Let me risk playing the role of the bad son, or even the
daughter leading her father ‘through deserted lands,” as you put it, and briefly try again to turn us

toward Antigone.”!” While I still think Marc evaded some of the force of reading Essayan in and



through Antigone, I also see that I did not understand the importance of his critique of the
Armenian appropriations of Herodotus’s tale. However, after reading Marc’s extensive
elaboration of this critique in his 2014 book Mourning Philology, where his brief section on the
Herodotus tale from our exchange is reproduced in the service of a much fuller argument, I came
to understand the vast import of what Marc was saying to me in 2000.!8

Mourning Philology establishes that in the 19"-century, Armenian intellectuals crafted an
entirely new, modern, and at its origins elite notion of the Armenian nation, indeed of
Armenianness as such, out of new archaeological, philological, and ethnographic methods.
Crucially, the novelty of this Armenianness was hidden beneath fictive claims to its ancient, even
eternal nature. What was crafted anew, then, was represented as something that had long existed
but was only recently re-discovered; this is what Marc calls the “auto-ethnographic project,” and
it has affinities with what others have called “the invention of tradition.”!® Herein lies the deep
contradiction at the heart of the Armenianness invented by elites in the 19" century and
elaborated in the 20™ century, as Marc repeatedly points out: if it had always existed, why did it
need to be proffered by elites? Why did they insist on teaching the people how they were
Armenian, if the people always and already were Armenian? This is the first sense of the
“disaster” to which Marc so often refers, as a fundamental feature of Armenian intellectual
history: elites represented the lack or loss of a popular awareness of being Armenian as a
disaster, or near disaster, from which the people needed to be saved. However, a second and even
more significant sense of “disaster” also characterizes this invented tradition. This second
disaster did not seem disastrous at all to 19""-century Armenian intellectuals, though it would

become so for those of us who inherited the effects of their work: their archaeological,
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philological, and ethnographic projects coalesced around the orientalist and racist invention of
the figure of the Armenian “native.”

The narratological template for this auto-ethnographic project was—as Marc tried to
explain to me in our exchange from Loss—the fixation some 19"-century Armenian intellectuals
had on Herodotus’s account of Croesus, King of Lydia, and his mute son. As Marc explains
more fully in Mourning Philology, “This story of the mute son obsessed the nineteenth-century
Eastern Armenians,” such as Patriarch Nerses Ashtaraketsi in 1829 and Khachatur Abovean, in
the 1830s and again in 1841:

In his History (Book I, Chap. 85), Herodotus says that King Croesus of Lydia (who died

in 546 B.C.) had a mute son. The king did all he could to cure him, but in vain. He even

sent messengers to Delphi to ask the Pythia what to do. The Pythia replied, “Do not
desire to hear the voice of your son under your roof. Hope rather that his lips may never
open. For he shall first speak on the day on which it is decided whether you shall live or
die.” The kingdom of Lydia was later invaded by the Persians under Cyrus the Great.

During the final battle, which put an end to Croesus' kingdom and led to the destruction

of his last stronghold, a soldier spotted the king and raised his sword in order to kill him.

Croesus made no attempt to defend himself. All was lost; the end was at hand. His mute

son, mute since his birth, was terrified by the scene. Opening his lips, he uttered human

language for the first time in his life, crying out: “Do not kill him! It is Croesus!”

Herodotus adds that the mute son continued to speak to the end of his days.2°
Marc then argues that Nerses and Abovean proffered a nationalist misinterpretation of this tale:

Like Patriarch Nerses before him, Abovean interpreted it badly; he needed to interpret it

badly. He needed to believe that the son cried out to save his father. When the son opens
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his mouth, however, he is no longer capable of saving anything. The end has already
arrived. He opens his mouth to speak because his father is dying before his very eyes.
Herodotus suggests, moreover, that his father allows himself to be killed because he is
despondent...Abovean does not want to know anything about that...The nationalist
version of the story...has it that the son saves the father from disaster...[W]hat the whole
story says, what Abovean’s obsession says, is, rather, that the son saves the father’s
disaster. And, if this is true, Herodotus’s little fable says exactly the opposite of what
Abovean the nationalist makes it say.?!
By believing that the son saves the father when actually the son speaks to and of the father’s
death, perhaps even memorializes his death, Abovean clings to a version of the story that holds
out hope for saving a foundational paternity. That is, in misinterpreting the story, Abovean
invents the myth of a foundational paternity in the face of the death of that paternity; his denial
of that death founds the nation on an “interrupted” or “impossible mourning”—and thus on a
“disaster.”?? “This rhetoric will be repeated time and again,” Marc claims, by the philologists and
ethnographers of the 19" century and then by Charents, Mahari, Hagop Oshagan, and Zareh
Vorpuni—and, in its worst form in the early 20" century, by Constant Zarian and the Mehyan
group.?® Those who believe the father can be saved in order to found a nation thus commit
themselves to a patriarchal nationalism that must always fend off disaster; yet those believers are
doomed to reproduce a second order of disaster, one they fail to see: paternal foundations are
disasters.
This disastrous paternal nationalism flourished among the 19% and early 20®-century
inventors of Armenian archaeology, philology, folklore, and literature, who falsely fashioned

themselves rather as discoverers of authentically Armenian civilization, language, and culture.
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The protagonist of these nationalist knowledge narratives was the figure of the native:
authentically Armenian, eternal and foundational, pure. They drew on all the methods of
orientalism (so well critiqued by Edward Said) and racism (culled from the period’s anti-Semitic
and Aryanist misinterpretations of Nietzsche, read by many of these Armenian intellectuals) to
“discover” this native, and then teach “the people” to accept him. The absurdity of teaching the
people who they were and are is the centerpiece of Marc’s argument in Mourning Philology:
What fascinates me is the absurdity of the argument [about the authenticity of the native]
and, at the same time, its extraordinary force, the power it exercised, its extremely
natural, self-evident character, and the fact that, as a result of all this, it had a shaping
effect on the whole of the national phenomenon from the moment it was articulated and
even before, since it shaped, in advance, the work of several generations of very learned,
influential people. Yet I did indeed write “the absurdity of the argument.” Why should
one have to assemble and circulate something that exists in and of itself? Why should the
circulation of philological material save the “nation” from disaster, ruin, and
indifference? Moreover, what disaster is involved? Is it not clear that it is the intervention
of philology which reduces the “oral tradition” and “local customs” to their status as
witnesses and vestiges, which is to say, in both cases, to traces and ruins? Yet,
notwithstanding this absurdity, the “national” constituted itself before our eyes by means
of this argument. From the moment that “the national” is constituted and the ethnographic
nation imposes itself on people's minds, effacing the past of collective forms without a
trace, the argument is nothing more than that of nationalism.?*
The racism of this project deserves and receives special emphasis in Mourning Philology, with a

devastating critique of Zarian’s version:
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Hence Zarian dreams of a world in which the Armenian [quoting Zarian] “can rebuild his
country in conformity with the idea of it that he has in his original soul, free of all
mixture.” Where is the essence of this pure soul free of all mixture to be found, if the fact
is that the mixture was there from the start? The will to power is here a will to
purification or, more precisely, self-purification. In this case the “foreign,” “impure”
element of this soul “free of all mixture” is “within us;” it cannot be ascribed to some
place outside. We know only too well where these dreams of metaphysical purification
repeatedly led in the last century.?
When Zarian figures this “purification” as “manful, without womanish emotion,” as he puts it in
his unfinished novel The Pancoop and the Bones of the Mammoth from 1931-33, he realizes
Abovean’s patriarchal reading of Herodotus, and disastrously installs the father at the foundation
of Armenian nationalism.?® In “For Art: The Jesus of the Armenians” (1914), Zarian amplifies
that patriarchy with the period’s stock anti-Semitism: “Jesus is a preeminent example of the
genuine creator who is also a self-creator... With a strange, magnificent effort, he annihilated,
purged, put to death that which constituted the weakness of his blood, soul, and body:
SEMITISM...The Semitic race is an inferior race. It is effeminate and materialistic...Jesus is the
anti-Jew...The fate of the Armenian nation’s intellectual and spiritual life is intimately bound up
with the question of Jesus.”?” On top of that, Zarian links this patriarchal, anti-Semitic “self-
purification” to the history of Armenian blood spilled on Armenian soil, presumably during the
Catastrophe; quoting again from The Pancoop and the Bones of the Mammoth, “Every creative
effort leaves behind a trace of suffering and blood, but that blood, mingling with the earth,
awakens its vital powers, and the suffering brings flowers shooting from them. Armenian blood

has flowed copiously on Armenian soil, the sacrifice has been offered up time and again, and
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now the time has come when, with a supreme effort and unremitting, exhausting labor, the
miracle of radiance and color must be made to spring from that blood, forge the new race, and
revive the new individual.”?® As Nichanian adds, “If Zarian is talking about the blood shed
during the Catastrophe...may I confess, in my turn, that I find this type of reasoning, in a word,
simply shameful?”?° Zarian effectively celebrates the Catastrophe as a purifying condition of
possibility for the authentically Armenian.

This linkage of the patriarchal “disaster” of 19'"-century Armenian nationalism with the
racism of 20"-century Armenian nationalism via the Catastrophe, itself positioned as a
redemptive, expiating event, reveals the other dimension of the Catastrophe that Marc tried to
explain to me during our exchange in Loss, and which it took me some twenty years to
understand, thanks to Mourning Philology. Armenian nationalism repeats the Catastrophe. It is

catastrophic when it takes this form. Does it ever take any other form?

ITI. Memory of the Catastrophe

If, as Marc says in my epigraph, we ought to understand “the ontological difference between
genocide and Catastrophe...so that the Catastrophe itself, the catastrophic dimension be never
forgotten,” what, then, would a memory of “the catastrophic dimension” consist in? Marc
invokes the need and thus the possibility for such a memory from time to time in his work. For
instance, elsewhere in our exchange from Loss, he writes: “The Catastrophe is to come, it is for
the future, it is the Zu-kunft, it has yet to happen, we have to work in order to make it happen.”°
Early in Mourning Philology, he suggests that “we will perhaps ultimately be able to liberate

mourning from philology and take the full measure of the disaster,” and at the end of Mourning

Philology he declares: “We have to learn to free catastrophic mourning, the mourning of
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mourning, from all the confusions to which it complacently lends itself. We have to learn to save
mourning, in this way, from itself.”*! What is this “work” we have to perform for the
Catastrophe to happen? What would “the full measure of the disaster” look or sound or feel like?
What must we “learn” so as “to free catastrophic mourning”? How can mourning be saved “from
itself”? Marc resists answering these questions directly in his work, perhaps because of what he
called his “instinctive retreat from and distaste of everything that could resemble optimism and a
political re-taking-over of the issues discussed” in our exchange from Loss.*? Since I do not share
that distaste, let me, then, risk an answer.

Marc suggests that the very idea of “the Armenian” is, today, an effect of the
archaeological, philological, and ethnographic invention of “the native;” he in turn shows how
that invention is at once orientalist and racist; and finally, he reveals how its most horrible
expression positioned the Catastrophe not as the death of death, but as the expiating birth of a
purer life. In effect, then, nationalism needs the Catastrophe to give life to the fictive purity of
“the Armenian;” it thrives on the Catastrophe. This nationalism is no memory of the catastrophic
dimension; it is part of the catastrophic dimension. Perhaps, then, a memory of the Catastrophe
that would free catastrophic mourning would seek to affirm that, as Marc puts it in his critique of
Zarian, “mixture was there from the start.” Perhaps what the Catastrophe in all its dimensions
has killed—both in its destruction of death and its dream of expiation—and what has to be
remembered is how to mourn the an-Armenian.

29 ¢

The Greek prefix av- or “an-” signifies “not,” “without,” or “wanting.” In a sense, the
“an-" negates the root it prefixes, but it also preserves that root, carrying it forward in the new

word it forms. What is preserved? What the root is wanting, which might also be a way of

thinking about what the root wants. Take the word “anarchy,” for instance. The “an-" negates the
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root “-archy,” which comes from the Greek apync or archa (meaning “rule” or “ruler”), itself
related to arkhé (meaning “beginning” or “origin”), and which can also be found in the word
“patriarchy,” for instance. The roots archa and arkhé are also found in the constellation of words
that gave us the word “archive:” arkheion, meaning a house, but also the home of the
magistrates, or archons, who ruled and harbored the documents of the state and the law.** The
“an-" in “anarchy” negates the ruler and refuses the presumptive origin, but it also frees the
documents from the archons and their arkheion, and serves as a reminder that we can want
another way of life, another way of living with the impressions of our past. If we can remember
that the Catastrophe consisted not just in the killing of Armenians, but also in the representation
of the Armenian as something Armenians never were—authentic, pure, eternal, and foundational
natives—then perhaps we can “take the full measure of the disaster,” which is to say mourn for
all the ways we have become too much ourselves, too pure.

In our exchange from Loss, Marc and I repeatedly skirted around a reflection on Freud’s
Moses and Monotheism, a book that takes up a speculative proposition, which Freud admits is at
once possible and unverifiable: as he puts it in the title of Part I: “If Moses Was an Egyptian.”
What might follow from such a proposition? “What good is a legend to a people that makes their
hero into an alien,” Freud asks.** One of his answers is: “Perhaps it seemed monstrous to
imagine that the man Moses could have been anything other than a Hebrew.”?® In Loss, I asked
Marc: “if to be ‘Armenian’ has largely become to understand the Catastrophe as ‘Genocide,’
then would recalling the Catastrophe as Catastrophe be a confrontation with the monstrous
possibility that the Event is anything but ‘Armenian,’ that Armenians are anything but
‘Armenian’?” Marc replied that these questions “have something so important in them that I will

leave the whole issue for next time. What is so important in them? What you call the ‘monstrous
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possibility’?”*¢ T had long thought that Marc never came back to this “monstrous possibility” in
our exchange, that he may even have evaded it, because he never mentioned it again explicitly.
But now I understand that his brief reflection on Abovean’s disastrous appropriation of
Herodotus was a kind of answer, the full articulation of which came in Mourning Philology. A
memory of the Catastrophe can perhaps come to us when we become free from what we have
known as the archa and the arkhé, when we liberate our past from the archons and their
arkheion—when we become wonderfully monstrous to ourselves.

What does it mean to become wonderfully monstrous to ourselves? For Edward Said,
Freud’s speculative proposition that Moses was Egyptian offered an “opening out of Jewish
identity towards its non-Jewish background,” towards “complex layers of the past, so to
speak,...eliminated by official Israel.”” This proposition thus “refus[ed] to resolve identity into
some of the nationalist or religious herds in which so many people want so desperately to run.”®
To become monstrous to ourselves, then, suggests “that even for the most definable, the most
identifiable, the most stubborn communal identity...there are inherent limits that prevent it from
being fully incorporated into one, and only one, Identity.” For Said, “the strength of this thought
is...that it can be articulated in and speak to other besieged identities as well.”*® For Armenians
to become monstrous to ourselves, then, could mean to live in and through and towards the
irreducibly plural and impure identities we all emerge from, rather than—as Marc Nichanian
reveals—founding ourselves in the fictive, patriarchal, orientalist, and racist auto-ethnographic
project begun in the 19" century. Some might, and have, called this a queering of
Armenianness.*’ I would emphasize the crucial questions we must ask if we embrace this allo-
monstrous proposition, as an-Armenians: what is the root wanting, and what might the root

want?
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We, an-Armenians.
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