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Education:  
 	 A.B.  Douglass College, 1954
     M.A.  Auburn University, 1957 
     Ph.D. University of Illinois, 1962                   

Dissertation: 
      "Poetry without Paradox: The Limitations of the New Criticism of  the Lyric,"
       directed by Murray Krieger 

Professional Experience:
	Instructor, University of Pennsylvania (l962-64)
	Assistant Professor, University of Pennsylvania (l964-75) 
	Associate Professor, Beaver College (1970-71)
	Associate Professor, University of Pennsylvania (l975-90)
	Professor, University of Pennsylvania (l990-- )
Director, General Honors Program, University of Pennsylvania (l981-83,  	    l984-86)

Honors: 
Leonore Rowe Williams Award ( Presented by the Association of Women Faculty and  Administrators at the University of Pennsylvania, 2002)
	The Douglass Society, Douglass College, 1994
	Distinguished Visiting Scholar, University of North Carolina, Charlotte, 1990
	American Council of Learned Societies Fellowship (l988-89)
First Prize in NEMLA Annual Contest for Papers on Women, 	                       Language and Literature (1985)         
Lindback Award for Distinguished Teaching (University of Pennsylvania,1977)
	University Fellow (University of Illinois)
	Phi Kappa Phi (Auburn University)
	Voted  one of the 25 Master Teachers of Shakespeare in the last 125 	years in a survey of Shakespeare scholars conducted by Profesor  Dennis F. Brestensky, begun  in connection with an NEH Summer Institute at the Folger Shakespeare Library.
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"Genealogical Anxiety and Female Authority: The Return of the Repressed in Shakespeare's Histories," in the seminar on "Shakespeare and History: Theorizing Practice" at the annual meeting of the Shakespeare Association of America, March 1988.(**) Revised and enlarged, as an invited lecture for the  Columbia University English Department lecture series, "Rewriting the Renaissance: Lectures in Early Modern Literature and Culture," February, l989. (**) Revised, at the University of North Carolina at Charlotte February, l990. 

(**)"Anachronisms in History and History Plays," a response to papers presented on a panel on "Anachronism and the Dramatic Text" at the annual meeting of the MLA, New Orleans, l988. 

(*)"Historical Source/ Theatrical Voice," on a panel on Shakespeare's use of his sources at the 1988 annual meeting of the MLA. 

(*)"Theater Against History in Henry V: The Voice of the Common Player" at the l988 Ohio Shakespeare Conference

(**) "Temporality, Anachronism and Presence in Shakespeare's History Plays," at the New York Shakespeare Society (a Columbia University Seminar), May l987. 

(*) "Boys as Heroines/ Heroines as Boys: The Engenderment of Dramatic Imitation," at the annual meeting of the Renaissance Society of America, March l986.  

(*) "Shakespeare and the Tudor Myth" at the Shakespeare section of the l986 annual meeting of the Northeast Modern Language Association (NEMLA).

(**) "Patriarchal History and Female Subversion in King John" in the seminar on King John at the annual meeting of the Shakespeare Association of America, March l986, Montreal, Canada.

(*) "Shakespeare's Use of Anachronisms," at the l986 Ohio Shakespeare Conference.

(*) "Shakespeare's Subversives: Women and History in the Henry VI Plays," at the NEMLA conference, March, l985 (awarded first prize as the best paper on women, language, and literature for the year). A longer version, entitled "Anti-Historians: Women's Roles in Shakespeare's History Plays," was presented at the Women's Studies Conference, "Collaborations and Connections," March, l985.

(**) "Androgyny, Marriage and Mimesis: The Marriage of the Boy Heroine in Five English Renaissance Comedies," at the "After the Second Sex: New Directions" Conference at the University of Pennsylvania, April, l984. A revised version of the same paper, at the Berkshire Conference on the History of Women, June, l984.

(*) "Shakespeare's Boy Heroines: Works of Art and Nature," at the Ohio Shakespeare Conference, March, l984.

(**) "The Significance of Anachronism in Shakespeare's History Plays," at the Mid-Hudson Modern Language Association Conference, November l982.  A longer version of the same paper, at a symposium on Literature and History, Philadelphia, May l983.

(*) "`Our Scene is Alt'red from a Serious Thing': The Function of York in Richard II," at the NEMLA Shakespeare section, March  l978.

(*) "Coriolanus: Shakespeare's Anatomy of Virtus," at the MLA special session on feminist criticism of Shakespeare, December l976.  

(*) "`Boy my Greatness': Theatrical Strategy in Antony and Cleopatra," at the NEMLA Shakespeare section, April l970.
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(**) Review of Natasha Korda, Shakespeare’s Domestic Economies: Gender and Property in Early Modern England, Shakespeare Quarterly 56 (2005): 113-16.

(**)  Review of Mary Beth Rose, Gender and Heroism in Early Modern English Literature, Shakespeare Studies 31 (2003):276-79.

(**) Review of  Catherine Belsey,  Shakespeare and the Loss of Eden,  Shakespeare Quarterly 52 (2001): 516-18.

(**) Review of A New History of Early English Drama, ed. John D. Cox and David Scott Kastan, in Shakespeare Studies 27 (1999), 223-27.

(**) Review of Lena Cowen Orlin, Private Matters and Public Culture in Post-Reformation England, Medieval and Renaissance Drama in England 10 (1998), 361-64.

(**) Review of Penny Gay, As She Likes It: Shakespeare's Unruly Women and Michael Shapiro, Gender in Play on the Shakespearean Stage: Boy Heroines and Female Pages, Renaissance Quarterly 49 (Summer 1996): 424-26. 

(**) Review of Jonathan Hart, Theater and World: The Problematics of Shakespeare's History,  Shakespeare Quarterly (Winter, 1993), 496-97.

(**)Review of Karen Newman, Fashioning Femininity and English Renaissance Drama, Renaissance Quarterly (Summer, 1993), 421-23.

(**) "Richard III and the Politics of Family Values," invited speaker at the English Graduate Group Collation, September, 1993.

(**) "Teaching and Learning from Shakespeare," invited speaker at the 25th Reunion Weekend, University of Pennsylvania, May, l991.
(**) Respondent in the seminar on "Elizabethan Historiography and the History Play" at the l991 meeting of the Shakespeare Association of America.

(**) "Gender Difference in the Dream" at a conference on Shakespeare's A Midsummer Night's Dream, sponsored by the Philadelphia Drama Guild, l991.

(**)Respondent in the seminar on "Feminist Criticism and Shakespearean Performance" at the 1990 meeting of the Shakespeare Association of America.

Chair and Commentator for a panel on "The Erotics of Shakespearean Violence" at the 1990 annual meeting of the Renaissance Society of America.

(**) Review of Jean-Christophe Agnew, Worlds Apart: The Market and the Theater in Anglo-American Thought, and Peter Stallybrass and Allon White, The Politics and Poetics of Transgression, Shakespeare Bulletin, January/February, l989, pp. 29-30.

(**) "Juliet Speaks," a response to papers presented on a panel on "New Shakespearean Feminisms" at the conference on Feminism and Representation, Providence, Rhode Island, April l989.

(**) Review of Marilyn L. Williamson, The Patriarchy of Shakespeare's Comedies in Shakespeare Quarterly 38 (Winter, l987), 524-27.

(**) "Forum" contribution, PMLA 102 (October, l987), 837-38.

(**) Two lectures on teaching Shakespeare for PATHS (Philadelphia Alliance for Teaching Humanities in the Schools), Spring, l986.

(**) Review of Diane Elizabeth Dreher, Domination and Defiance: Fathers and Daughters in Shakespeare and Peter Erickson, Patriarchal Structures in Shakespeare's Drama, Theatre Journal, 38 (December, l986), 498-499.

(**)Review of Graham Holderness, Shakespeare's History, Shakespeare Bulletin, November/December, l986, pp. 26-28.

(**) Essay on Comparative Literature Program, in Emphases, U. of Pennsylvania publication on undergraduate majors (l986).

Along with actors from the Royal Shakespeare Company, conducted workshops on teaching Shakespeare in performance for high-school English teachers, October, l983.

(**) Review of Lucy de Bruyn, Woman and the Devil in Sixteenth Century Literature,  Renaissance Quarterly (l981), 609-610.

(**) Articles on I.A. Richards and F.R. Leavis in Encyclopedia of World Literature in the Twentieth Century, Vol. 4 (New York: Ungar, l975; revised and updated in the Second Edition, Vols III and IV; l983, l984).

(**) Article on Cleanth Brooks in Encyclopedia of World Literature in the Twentieth Century, Revised Edition, Vol. I (New York: Ungar, l981).

(**) Review of Arthur K. Moore's Contestable Concepts of Literary Theory, Journal of Aesthetics and Art Criticism (l974),  108-109.

(**) "Deceptions in King Lear," in a series of Shakespeare lectures sponsored by the Greater Philadelphia Council of Teachers of English, Spring, l965.

Courses Taught at the University of Pennsylvania:
English 100  Introduction to Prose
English 101  Introduction to Poetry
English 103  Major English Writers (from Chaucer to Milton)
English 110  The Evaluation of Literature
English 135  Shakespeare
English 171  History of Literary Criticism
English 270  Poetry and Poetic Theory
English 300-301  Senior Seminar for Majors
English 303  Senior Seminar for Honors Majors
Independent Study (on both undergraduate and graduate levels)
English 571  Introduction to Literary Theory
English 671  Problems in Literary Theory
English 672  Mimesis and Metadrama in the Age of Shakespeare
English 735 Shakespearean Tragedy
English 735 Shakespeare's History Plays
English 735 Feminist Approaches to Shakespeare
English 772  Shakespearean Metadrama
English 772 Historical Difference/ Sexual Difference
General Honors Literature 10  Belief and Make-Belief
General Honors Literature 11  Shakespeare
General Honors Literature llb  Shakespeare's Tragedies
General Honors Literature 15  Studies in Shakespearean Drama  (team taught with 	an actress/director)
General Honors Humanities 54 (team taught with a historian)
General Honors 209  How Do You Know (humanities segment)
General Honors Senior Seminar 302  Seminar in Literary Theory
Comparative Literature 350 History of Literary Theory
Comparative Literature 628  Shakespearean Metadrama
English 800  Teaching Shakespeare
English 8  Freshman Seminar on Shakespeare's History Plays
General Honors English 15 Gender and Genre in Shakespeare
English 735 Shakespeare's History Plays
Advising:
Freshmen and Sophomores in the College (l963-66)
English Majors (l963-69; l981-present)
General Honors Counsellor (l966-69; l975-76)
Faculty Advisor to Mortar Board (l965-66)
Faculty Advisor to Pennsylvania Literary Society (l964-66)
English Department Senior Honors Essays (l963-70; l976-77)
English Department Graduate Teaching Assistants (l963-64; l965-66; l967-69;       l977-present)
English Department Graduate Students (Ph.D. Field Lists, Dissertations, etc.; 1975-present)

Committees and other service:
English Department Chairman's Advisory Committee (l963-64)
College For Women Executive Committee (l964-65)
College for Women Committee on Instruction (l965-66)
Committee to Judge Senior Honors Essays (l966)
Committee to Read Senior Comprehensive Examinations (l966)
College for Women Committee to Choose Valedictorian (l966,67,68)
Committee to Revaluate English Department ComprehensiveExamination (l967)
University Committee on Discipline (l967-68; l968-69)
University Committee on Admissions (l968-69)
College Committee to Evaluate Pass-Fail Program (l967-68)
Faculty Interviewer for Office of Admissions (l967-68)
College Committee to Revise General Honors Program (l968-69)
Assisted Admissions Office in selection of students (l974-76). 
WEOUP (Vice-President for Faculty: l973-74; l982-83)
Faculty Affairs Committee (l975-76; l976-77)
Personnel Benefits Committee (l977-79)
Women's Studies Program:
	 Advisory Committee (l976-77; l978-present)
    Curriculum Committee (l984-87)
	 Search Committee for Director (l981, l983, l986, l991; Chair l981, l983, 1986)
Dean's Advisory Committee on Women (l975-77)
FAS Executive Committee (l977-79; Chairperson, l979)
Search Committee for Director of Women's Center (l977)
General Honors Committee (l976-present)
Faculty Grievance Commission (l979)
Women's Faculty Club (President, l979)
Graduate Group in Comparative Literature and Literary Theory (1979-96)               Admissions Committee, l979, l984-88
	    Administrative Committee, l980-83
	    Nominating Committee, l989-91
Committee on Undergraduate Comparative Literature Program (l980-present;         Curriculum Committee, l984-present)
Senate Committee on Academic Freedom and Responsibility (l980-83)
Deputy Affirmative Action Officer for FAS (l979-85)
Chair, FAS Nominating Committee (l979-81)
Educational Planning Committee (l979-80)
Chair, FAS Advising Review Committee (l980-81)
Chair, Committee to Revise Women's Studies Program (l981)
Senate Executive Committee (l982-85)
Senate Committee on Committees (l983-85; chair, l984-85) 
English Department Committee to award prize for best graduate student essay    (l983, l985)
University Council (l983-85)
University Council Steering Committee (l983-84, l984-85)
FAS Committee on Admissions Policy (l984-86)
Leon Lecture Committee (l984-85)
FAS Committee on Committees (l984-85, l990-91)
Women's Center Advisory Board (l984-present)
Women's Faculty Club Committee on Alice Paul Awards (l985)
Academic Review Committee (l986-88)
English  Graduate Group Executive Committee (l986-7; 1990-91)
Dean's Committee to Review the General Honors Program (l986)
Chair, Search Committee for Director of General Honors Program (1987)
Faculty Senate Nominating Committee (l987, l991)
Humanities Coordinating Committee (l986-88)
Faculty Senate Committee on Administration (l987)
FAS Academic Freedom Committee (l986-88, l990-92)
University Research Foundation Review Board (l987-88)
Theatre Arts Committee (l987-present)
Faculty Liaison to Trustee Committee on Academic Policy (l990-92)
Honorary Degrees Committee (1993-94)
Governing Board of the Lindback Society (1994-95)



